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BEP  Ink  Specimen  Booklet 

by  GEORGE  W.  BRETT 

Tl  HE  ITEM  ILLUSTRATED  in  Figure  1 has  been  shown  to  me  by  Barbara  Mueller  on  loan 
from  J.  Leonard  Diamond.  I understand  that  it  recently  showed  up  in  Florida  and,  as 
seems  to  be  usual  for  such  things,  with  no  clues  as  to  what  it  is  other  than  the  item  itself. 
However,  it  would  seem  clear  enough  in  this  case  from  the  wording  on  the  outside: 

“SPECIMEN  BOOK 
POSTAGE  STAMP  INKS 
Bureau  of  Engraving  and  Printing 
1914” 

This  is  gold  stamped  on  a booklet  measuring  IVi  inches  by  3 inches,  which  contains  18  printed 
sheets,  plus  end  papers  and  covers.  The  covers  are  made  up  of  thin  card  covered  by  black 
pebbled-surface  paper  and  the  contents  are  stapled  together  inside  at  the  left,  using  two 
staples,  with  these  in  turn  being  covered  adhesively  by  the  end  papers. 


Figure  1.  Black-paper-covered  ink  specimen  booklet. 


Description  of  the  Contents 

The  printed  sheets  enclosed  are  each  identical,  except  in  color,  and  the  top  one  is  shown 
in  Figure  2.  Their  size  is  a bit  smaller  than  the  covers  at  7 3/8”  by  2 13/16”.  All  the  printing, 
except  for  an  individually  typed  designation  on  each  one,  is  by  line-engraved  intaglio  and  com- 
prises what  appears  to  have  been  a form  of  some  kind  with  a recording  set  of  blocks  at  the  left 
side.  The  engraved  design  to  the  right  has  one  of  the  standard  portraits  of  Andrew  Jackson  in 
a center  oval  surrounded  by  assorted  scallops  and  decorative  scrollwork  (Figure  3).  A 
cycloidal  lathework  makes  up  the  general  background  and  this  is  surrounded  by  a heavy 
white-line  engraved  frame  with  scrollwork  at  the  two  upper  corners  and  stylized  rosettes  of 
more  white-line  work  at  the  lower  corners.  The  whole  of  this  design  measures  5.64”  (143 '/4 
mm)  X 2.58”  (65/2  mm)  at  its  greatest  width  and  height.  The  central  Jackson  oval  is  0.78”  in 
width  by  0.85”  in  height,  this  being  only  the  strongly  engraved  area  and  it  does  not  include  the 
outline  surrounding  it.  The  engraving,  of  course,  is  after  the  well-known  painting  by  Thomas 
Sully. 

At  the  left  of  the  major  engraving  are  three  “tint”  blocks  in  vertical  orientation,  de- 
scribed as  follows  (Figure  4): 


112 


The  Essay  Proof  Journal  No.  155 


Figure  2.  Top  print  in  booklet,  original  printed  in  green. 


Top  0.20”  X 0.805”  comprises  24  lightly  cut,  closely  spaced, 

vertical  lines. 

Middle  0.20”  x 0.77”  twenty-four  deeper  cut  vertical  lines,  plus 

cross-hatching  at  a 45-degree  angle. 

Bottom  0.205”  x 0.805”  made  up  of  closely  spaced  horizontal  and  ver- 
tical lines  so  that  the  result  is  essentially  a 
solid. 

The  horizontal  recording-block  spaces  at  the  left,  insofar  as  I can  determine  them,  com- 
prise five  small  ones  above  a larger  block  containing  some  lettering,  and  with  a single  smaller 
block  below  this.  In  the  “lettering”  block  there  appears  to  be  room  for  several  lines  and  an 
engraved  “.  . .tng.”  is  visible.  There  is  an  indication  by  a vertical  engraved  line  that  there  is  at 
least  another  letter  to  the  left  but  this  cannot  be  made  out  for  certain  without  tearing  things 
apart. 

Between  the  recording-block  area  and  the  tint  blocks  is  a vertical  engraved  line  which 
originally  had  “No.”  engraved  in  vertical  orientation  at  the  bottom,  but  which  has  for  the 
most  part  been  hand  erased  very  carefully  on  each  sheet,  and  the  ink  use  instead  has  been 
typed  in  in  blue  ink,  such  as  “1  cent  ordinary”,  “2  cent  ordinary”,  etc.  Numerals  have  been 
used  for  the  denomination  each  time  and  the  order  in  the  booklet  is:  Ic,  2c,  3c,  4c,  5c,  6c,  7c, 
8c,  9c,  10c,  12c,  15c,  20c,  30c,  50c,  and  $1,  plus  special  delivery  and  postage  due.  The  latter 
three  are  specifically  designated  as  “$1.00  ordinary”,  “Special  Delivery”,  and  “Postage 
Due.” 

All  of  the  printed  sheets  show  the  same  individual  subject  characteristics,  such  as  ticks, 
dots,  breaks,  smudges,  extraneous  “lines”,  etc.,  so  all  were  printed  from  the  same  engraving. 
The  6-cent  print  shows  some  “sulfurization”  of  the  ink  and  the  9-cent  print  has  a bit  of  setoff 
of  the  same  ink  on  the  back. 

As  to  the  paper  used,  taking  the  end  papers  first,  these  are  a cheap  wove  which  is  now  a 
bit  age-stained  and  tinted  from  the  engravings  but  it  is  watermarked  with  a double-lined 
“ECONOMIC  . . .”?  with  immediately  below  a double-lined  horizontal  oval  enclosing 
“Me  . . .”?  The  one  line  possibly  is  “ECONOMICAL  BOND”  but  this  is  only  a guess  as  I do 
not  have  a watermark-designation  book.  In  any  event  this  reads  up  while  the  grain  of  the 
paper  is  lengthwise  (horizontal). 

The  printed  sheets  are  a fine,  wove  bond  paper  bearing  a double-lined  watermark  in  a 
single  line,  reading  horizontally:  “CRANE  & CO  DALTON  MASS  1911  BOND  N°25”  and 
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Figure  3.  Enlarged  photo  of  centra!  design,  using  the  3-cent  print,  with  my  stamp 
tongs  showing  at  the  bottom  from  an  attempt  at  dodging  so  the  Jackson 
engraving  would  not  be  “wiped-out”  in  contrast  to  the  heavy  white-line 
engraved  framing.  The  cycloidal  background  has  dropped  out. 


sometimes  inverted,  etc.  Now  this  is  much  too  long  a watermark  to  appear  on  any  one  sheet 
and  I have  simply  pieced  it  together.  It  would  take  about  two  to  three  sheets  in  the  length 
direction  before  repeating  and  I have  no  idea  of  its  frequency  from  top  to  bottom.  Curiously, 
many  of  the  prints  are  on  the  “wire”  side  of  the  paper  but  some  are  on  the  “felt”  side,  the  lat- 
ter normally  preferred  by  printers.  Parts  of  the  watermark  are  to  be  found  on  all  of  the  sheets 
except  that  for  the  special  delivery  ink.  From  the  position  of  the  watermark  I would  expect  the 
grain  of  the  paper  to  be  vertical  but  the  indications  seem  to  be  otherwise  though  the  calendar- 
ing is  so  strong  as  to  make  “reading”  difficult  and  I do  not  make  this  a positive  deter- 
mination. 

What  is  the  provenance  of  the  Jackson  engraving?  Well,  the  source  portrait  painting  has 
been  used  many  times  and  a larger  engraved  version  may  be  in  your  pocket  right  now  if  you 
have  any  20-dollar  bills.  But  this  portrait  has  been  used  on  much  currency  from  1869  to  date 
and  from  $5  denomination  bills  to  and  including  $10,000.  However,  we  don’t  equate  any  of 
these  with  this  particular  engraving.  On  the  other  hand,  it  is  too  large  to  equate  it  to  the 
engraving  on  the  3c  1902  U.S.  ordinary  postage  stamp  and  it  is  also  a bit  larger  than  the  some- 
what abbreviated  version  that  appears  on  the  10c  Prominent  Americans  ordinary  of  the  U.S. 
postage  stamp  series  of  1965.  No,  the  best  I can  do,  in  the  absence  of  a complete  store  of  com- 
parison material,  is  to  figure  that  it  is  the  engraving  used  by  the  BEP  on  the  1/8  barrel  12>/2C 
beer  stamp  of  1871.  Perhaps  someone  can  do  better. 
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Figure  4.  Details  of  engraving  at  the  left  end  with  the  three  tint 
blocks. 


Color  Considerations 

Now,  assuming  that  what  is  represented  in  the  booklet  can  be  considered  the  standard 
colors  for  the  related  stamps,  just  what  are  they?  Well,  using  the  U.S.  Postal  Service’s  own 
publication  as  a guide  (USPS,  1970,  et  seq.)  I find  the  following  therein  with  dates  of  issuance 
as: 


Denomination 

Ic 

2c 

3c 

4c 

5c 

6c 

7c 

8c 

9c 

10c 

12c 

15c 

20c 

30c 

50c 

$1 

Spec.  Del. 

Post.  Due 


Color 

Green 

Red 

Purple 

Brown 

Dark  blue 

Orange 

Black 

Olive 

Pink 

Dark  yellow 

Maroon 

Gray 

Light  blue 
Orange-red 
Lavender 
Dark  brown 
Light  blue 
Deep  claret 


Date  of  Issuance 
Feb.  12,  1912 

Dec.  24,  1908 

Dec.  19,  1908 
Dec.  31,  1908 
April  29,  1914 
Feb.  12,  1912 
April  29,  1914 
Jan.  11,  1912 
April  29,  1914 
Feb.  12,  1912 
April  29,  1914 

Feb.  12,  1912 

Dec.  9,  1902 
1894-1895 
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We  might  question  whether,  for  the  latter  two,  the  colors  named  were  still  the  intent  in 
1914  but  the  only  immediate  clues  that  the  reference  cited  gives  are  what  happened  afterwards 
in  succeeding  or  related  issues.  The  succeeding  issue  for  the  special  delivery,  that  of  1922,  is 
designated  as  in  blue,  while  the  Vic  postage  due  in  the  same  1894  design,  issued  in  1925,  is 
given  simply  as  claret. 

Of  course,  any  correspondence  of  these  names  with  what  any  of  us  might  call  the  colors 
depends  upon  the  naming  system  and/or  color  charts  we  might  choose  and  as  I don’t  have  the 
sophisticated  equipment  necessary  to  eliminate  my  personal  biases,  I have  made  little  effort 
along  that  line.  I do  say  that  the  prints  are  in  nice,  rich-appearing  colors  and  that  I have  some 
difficulty  relating  them  to  the  actual  stamps  that  were  produced.  There  are,  of  course,  a 
number  of  factors  involved  in  any  such  consideration  and  the  chief  one  to  my  mind  is  the  fact 
of  an  unrelated  size  and  design. 

I was  curious  about  the  seeming  color  correspondence  of  the  two-cent  print  with  the  due 
print  under  some  lighting  so  a closer  look  was  given  to  those.  In  my  comparisons  of  these  two 
prints  I tried  the  Philatelic  Foundation’s  charts  (White,  1979),  as  I’ve  had  some  success  with 
those  in  the  past,  but  this  time  I wasn’t  satisfied  that  I could  find  a color  block  that  was 
reasonably  close,  say  to  the  two-cent  print,  the  closest  being  1-14-21,  but  the  print  seemed  dis- 
tinctly brighter  and  redder  and  I felt  not  a good  comparison.  I then  tried  White,  1981,  and  felt 
that  there  was  a fair  correspondence  of  the  two-cent  print  to  the  deep  carmine  on  plate  IV-2, 
Scott  375,  and  for  the  due  print  a similar  correspondence  to  the  dark  carmine  on  the  same 
plate  for  Scott  406.  I then  tried  Stanley  Gibbon’s  fan  chart  and  felt  I had  a rough  corres- 
pondence of  the  due  print  with  their  deep  rose-red  but  I wasn’t  satisfied  that  anything  was 
reasonably  close  to  the  two-cent  print.  Several  were  approximate  but  no  one  was  really 
suitable.  So  it  was  a bit  frustrating.  At  any  rate  these  two  prints  in  the  booklet  are  different 
from  each  other  and  are  therefore  not  the  same  ink. 

Purpose  of  the  Booklet 

This  brings  us  to  the  big  question — of  what  purpose  and  value  was  this  specimen 
booklet?  Like  many  productions,  specimen  books  are  made  for  all  kinds  of  purposes,  and 
without  knowing  the  real  reason  in  this  instance  I can  only  speculate.  For  example,  this  one 
doesn’t  say  that  it  was  prepared  for  the  use  of  the  U.S.  Post  Office  Department  but  it  is  a com- 
mon purpose  to  prepare  such  an  item  for  the  use  of  a customer,  or  customers.  Another  use  is 
to  show  anyone  what  is  being  used  currently  by  the  “house”  even  though  in  this  example  a 
rather  funny  design  is  involved  except  for  the  three  tint  blocks  at  the  left.  Actually  what  the 
particular  design  accomplishes  is  to  provide  a pretty  good  idea  of  the  range  that  can  be  ob- 
tained by  line  engraving  with  the  use  of  only  one  ink  and  one  impression.  This,  even  though 
the  design  with  all  its  machine  work,  is  far  from  that  of  the  postage  stamps  on  which  allegedly 
used,  except  to  a degree  on  the  postage  dues. 

I can  certainly  testify  to  the  range  of  engraving  involved  from  the  difficulties  that  I had  in 
doing  any  halfway  decent  photography.  It  seemed  like  the  most  difficult  job  that  I’d  ever 
tackled  and  compromises  and  adjustments  were  cranked  in  galore  and  still  the  results  are  not 
too  good.  The  reality  of  the  prints  is  so  much  better  that  this  must  be  said. 

In  further  considering  the  possible  use  of  this  specimen  booklet  there  is  also  to  be  in- 
cluded the  fact  that  the  particular  design  seems  to  have  been  adapted  from  another  use  based 
on  the  recording  blocks  at  the  left  that  have  been  partly  cut  down,  along  with  the  erasure  of 
the  “No.”  designation.  Therefore,  could  this  specimen  booklet  have  been  used  for  production 
purposes?  Well,  not  too  much  so  because  what  you  want  as  a comparison  check  is  something 
truly  related  in  the  same  design  and  size.  Of  course,  something  like  this  would  be  suitable  to 
show  as  samples  of  ink  use  to  potential  bidders  interested  in  supplying  ingredients  such  as  dry 
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colors  but  the  situation  still  isn’t  properly  comparable  as  the  paper  is  too  good  a grade.  So  this 
seems  more  a “bragging”  type  of  specimen  book  that  could  be  used  to  show  things  in  a most 
favorable  light  in  an  exhibit,  at  a fair,  or  possibly  for  talks,  etc.  But  for  an  exhibit  why  bother 
to  fasten  the  sheets  into  a booklet? 

And  that’s  the  best  I can  do  without  more  clues. 

References  cited: 

White,  R.H.,  1979,  Color  in  philately:  The  Philatelic  Foundation,  New  York,  NY  10016,  175  p.  plus 
charts. 

, 1981,  Encyclopedia  of  the  colors  of  United  States  postage  stamps:  Philatelic  Research,  Ltd., 

Germantown,  MD  20767,  v.  I-IV,  esecially  v.  IV,  Plate  2. 

U.S.  Postal  Service,  1970,  et.  seq..  United  States  postage  stamps:  U.S.  Postal  Service,  Washington,  DC 
20260.  Basic  release  plus  continuing  supplements,  six  to  date. 


(Editor’s  Note:  About  the  time  this  booklet  was  prepared,  Norman  Underwood,  Chief  of  the  Bureau’s 
Ink  Making  Division,  and  Thomas  O.  Sullivan,  his  assistant,  collaborated  on  a book  called  Chemistry 
and  Technology  of  Printing  Inks.  It  was  copyrighted  in  1915  and  published  by  D.  Van  Nostrand  Co.  The 
authors’  preface,  however,  was  dated  September  1,  1914.  Is  it  more  than  coincidence  that  this  ink 
specimen  booklet  appeared  only  four  months  earlier?  Is  there  some  connection  between  the  two?) 


Giori  Test  Note 


Among  several  salesmen’s  samples  or  “test  notes”  circulating  in  business  and  govern- 
ment circles  in  Europe  is  the  lovely  example  shown  here  courtesy  of  Frantisek  Sedlacek  of 
Czechoslovakia.  Picturing  a vignette  of  Shakespeare,  a Medusa-like  head  and  appropriate 
identifying  inscriptions,  it  features  an  elaborate  display  of  shaded,  mechanically  engraved 
guilloches.  The  Shakespeare  portrait  is  in  a purplish  gray  color;  Medusa  is  blue;  DESIGNED 
AND  ENGRAVED  BY  is  also  blue;  and  ORGANISATION  GIORI  is  white  shaded  in  ma- 
genta. The  decorative  panel  below  Shakespeare  is  also  magenta.  The  asymmetrical  device  at 
top  left  is  in  light  and  dark  magenta,  as  is  visible  in  the  illustration.  The  outer  (lighter)  ring  of 
the  horizontally  oriented  guilloche  is  light  magenta,  with  the  remainder  in  blue,  darker  at  the 
center.  This  uniface  sample  measures  6 7/8  x 3 5/8  inches.  BRM 


The  Essay  Proof  Journal  No.  155 


117 


The  Homan  - Peckmore  Christmas  Cards 

by  PHILLIP  ROCHLIN 
Photography  by  George  W.  Brett 

Barbara  R.  Mueller  was  indeed  correct  when,  in  her  “Editor’s  Note”  to  George  W. 
Brett’s  “U.S.  5<t  & IOC  ‘Imitations’”  (JOURNAL  No.  152,  pp.  160-61),  she  suggested 
that  the  two  prints  illustrated  there  are  by  Harry  L.  Peckmore.  They  are  part  of  the 
engraved  set  of  B.  H.  “Bill”  Homan,  Jr.’s  Christmas  cards  issued  for  at  least  12  years  begin- 
ning in  1940.  There  may  be  more  of  these,  as  in  her  article,  “The  George  T.  Turner 
Bookplate”  (JOURNAL  No.  150,  pp.  60-62),  Mueller  writes  that  Turner’s  bookplate  was  in- 
spired by  the  engraved  Christmas  cards  sent  out  by  Homan.  Turner  wrote  to  Homan  March 
16,  1954,  and  asked  for  the  name  of  the  engraver  of  the  cards’  plates.  In  his  reply  three  days 
later,  Homan  write  that  “Peckmore  had  done  . . . the  dies  for  15  years  past  . . . .” 

My  own  set  of  these  cards  was  obtained  from  Homan  in  June  1958. 1 learned  about  them, 
probably  from  George  Turner;  wrote  to  Homan  at  Homan  Krassa,  Co.;  and  a few  days  later 
received  them.  It  was  as  simple  as  that.  The  covering  letter  from  his  secretary  was  on  the  firm’s 
letterhead  which  includes  an  18x23  mm  engraving  of  the  first  issue  of  St.  Lucia  Queen’s  head, 
with  H.K.CO.,INC.  substituted  for  the  word  POSTAGE  at  the  bottom.  The  line  to  left  and 
right  of  the  engraving  and  the  legend  POSTAGE  STAMPS  FOR  COLLECTORS/“THE 
HOUSE  FOR  CLASSIC  ISSUES”  as  well  as  the  engraving  of  the  stamp  are  in  red.  The  re- 
mainder of  the  text  is  in  black. 

Each  card  was  enclosed  in  an  appropriate-sized  white  envelope  with  a red  or  green  corner- 
card  depicting  Santa  Claus  carrying  a heavy  sack,  trudging  along  a road,  and  looking  back  at 
an  envelope  lying  on  the  ground.  The  envelope  is  clearly  addressed  to  HOMAN-KRASSA 
CO/551  FIFTH  AVENUE/NEW  YORK  CITY. 

Separate  cards  were  issued  annually  from  1940  to  1949  and  in  1951.  For  Christmas  1950, 
the  cards  for  the  previous  ten  years  were  reprinted  in  red  as  a booklet  with  cover.  Each  design 
was  surrounded  with  a rectangular  frame  line  as  was  the  illustration  on  the  cover.  Dimensions 
of  the  rectangle  are  included  with  the  descriptions  of  the  individual  cards.  As  noted  previous- 
ly, there  may  be  more  of  these  to  the  complete  set. 

Each  card,  except  the  first  (Christmas  1940)  which  was  undated,  includes  the  date  for  the 
current  and  coming  year  somewhere  in  the  design.  All  cards  were  probably  printed  originally 
on  a white  or  off-white  stock,  some  of  which  has  since  turned  a light  buff  shade. 

The  dies  for  the  early  cards  were  apparently  cut  close  to  the  engraved  design  as  there  is  no 
separate  die  sinkage  until  1947.  After  this,  all  cards  show  a distinct  sinkage,  except  for  the 
1950  red  booklet,  which  is  printed  on  paper.  The  greetings  texts  are  cut  close,  yielding  ir- 
regular impressions  rather  than  rectangular  sinkages. 

In  the  descriptions  that  follow,  only  the  highlights  of  the  designs  are  described  as  the 
details  are  apparent  in  the  illustrations.  No  attempt  has  been  made  to  identify  all  of  the 
original  stamps  as,  again,  they  can  be  seen  in  the  illustrations;  nor  are  exact  shades  of  color 
named.  For  the  dimensions,  the  horizontal  dimension  is  given  first,  followed  by  the  vertical. 

Here,  then,  are  brief  descriptions  of  the  Homan-Peckmore  Christmas  Cards: 
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Fig.  1.  1940-41  design  original. 


Fig.  la.  1940-41  reprint  booklet  version  with  dates  added. 


No  date  [1940].  This  is  the  only  card  which  is  undated.  Card  size:  158.0  x 114.5  mm  folded  at  top. 
(Reprint  booklet  frame:  142.5  x 69.8  mm.)  Two  rows  of  individual  stamp  engravings.  Top  row  in  red,  five 
stamps  arranged  as  an  arc  of  a circle,  each  stamp  about  13.0  x 16.8  mm,  lower  right  of  each  contains  a 
small  rectangle  with  a colorless  (i.e.,  white)  capital  letter,  to  spell  MERRY.  Bottom  row  in  green,  nine 
stamps  arranged  in  a straight  line,  each  stamp  about  12.7  x 17.0  mm,  the  letters  at  lower  right  spell 
CHRISTMAS.  The  message  inside  in  black  gothic  type  reads:  B.  H.  Homan,  Jr. 

1941.  Card  size:  135.6  x 104.6  mm,  folded  at  side.  (Reprint  booklet  frame:  53.8  x 71.3  mm.)  Vertical 
engraving  35.0  x 52.5  mm  overall,  colorless  dates  in  red  ovals  1941  and  1942,  etc.,  all  in  red;  inside  is 
reproduction  of  “The  Dove  of  Bale”  [Baseler  Taube]  10.8  x 20.  1 mm,  in  black,  red,  and  blue;  below  in 
black,  a mounted  postrider,  etc.  The  message  inside  in  fancy  green  lettering  reads:  Yule-tide/Issue. 
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Fig.  2.  1941-42  reprint  booklet  version,  with  remarkably  good  color  simulation  and 
bank  note  style  of  frames  and  lettering. 


Fig.  3.  1942-43  reprint  booklet  version,  with  American  Bank  Note  Co.  style  of 
decorative  frame. 


1942.  Card  size:  136.0  x 104.8  mm,  folded  at  side.  (Reprint  booklet  frame:  73.0  x 56.8  mm.)  Hori- 
zontal engraving  in  blue  54.0  x 38.5  mm.  Various  scenes  including  Minute  Man  at  left,  airplane  on  globe 
in  center,  covered  wagon  with  team  at  lower  right.  Across  top  of  globe.  THE  SPIRIT  OF  1776  LIVES 
ON;  above  this  in  colorless  letters:  MERRY  CHRISTMAS;  1942  and  1943  at  upper  left  and  right.  At  bot- 
tom; B.H. HOMAN, JR.  in  colorless  letters.  Colorless  “V”  [for  Victory?]  in  small  rectangles  in  lower  left 
and  right  corners.  The  message  inside  in  black  script  reads:  Mary  and  Bill. 
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Fig.  4.  1943-44  reprint  booklet  version,  with  good  clear  colors  and  inking,  but 
sketchy  delineations  of  the  people. 


1943.  Card  size:  178.0  x 124.0  mm,  folded  at  side.  (Reprint  booklet  frame:  75.8  x 97.0  mm.)  Four 
vertical  designs,  each  30.0  x 41.0  mm,  arranged  as  a block  63.0  x 85.0  mm,  illustrating  Roosevelt’s  Four 
Freedoms  as  depicted  by  Norman  Rockwell.  Upper  left  in  brown  [Freedom  from  Want],  upper  right  in 
green  {Freedom  of  Speech],  lower  left  in  blue  [Freedom  of  Worship],  lower  right  in  red  [Freedom  from 
Fear].  At  bottom  of  each  design  in  the  appropriate  colors:  NORMAN  ROCKWELL  and 
H-L-PECKMORE  [centered  periods].  (This  is  the  first  card  with  the  engraver’s  imprint.)  At  left  and  right 
1943  and  1944  vertically  in  colorless  numbers.  The  message  inside  in  black  script  reads:  Let  us  for- 
ever/cherish these/Four  Freedoms/B.H. Homan  Jr. 

1944.  Card  size:  178.0  x 124.0  mm,  folded  at  side.  (Reprint  booklet  frame:  147.3  x 95.0  mm.)  A 
“pane”  of  bicolored  stamps,  8 horizontal  by  7 vertical;  each  black  vignette  is  13.0  x 7.0  mm  and  depicts 
The  Declaration  of  Independence,  the  familiar  view  by  Trumbull.  Each  red  frame  is  16.7  x 12.0  mm.  The 
complete  “pane”  (engraved  plate)  is  143.5  x 92.0  mm.  Superimposed  on  this,  at  upper  left  center  is  a 
magnifying  glass  focussing  on  one  of  the  stamps  at  what  would  be  Nos.  1 1 and  19  of  the  pane,  and  enlarg- 
ing it  to  31.7  X 17.0  mm  for  the  vignette  (signed  H L PECKMORE  at  bottom)  and  39.3  x 26.5  mm  overall 
for  the  frame.  The  message  inside  in  black  script  reads:  With  best  wishes/for  your  good  health/and  every 
happiness/B  H Homan  Jr.  [Note  that  on  my  set  the  vignette  and  frame  on  the  originals  are  out  of  register, 
the  only  one  of  these  cards  that  was  so  printed.] 

1945.  Card  size:  178.0  x 123.0  mm,  folded  at  side.  (Reprint  booklet  frame:  75.8  x 88.0  mm.) 
Vignette  depicts  the  U.S.  Marines  Raising  the  American  Flag  on  Mount  Suribachi,  Iwo  Jima.  Flag  is  red 
and  blue  [on  white].  Upper  right  in  dark  blue  on  light  blue  clouds:  VICTORY/AND/PEACE.  HOMAN 
KRASSA  and  H L PECKMORE  at  bottom  of  vignette.  Vignette  in  black:  48.6  x 58.8  mm.  Border  in  red: 
57.2  X 70.0  mm.  Colorless  vertical  dates  1945  and  1946  at  bottom  left  and  right  of  border.  The  message  in- 
side in  black  script  reads:  May  you  have/enduring  good  health/and  every  happiness. /B  H Homan  Jr. 

1946.  Card  size:  178.0  x 123.0  mm,  folded  at  side.  (Reprint  booklet  frame:  80.5  x 63.2  mm.)  This  is 
the  card  with  the  5<t  and  IOC  reproductions  described  by  George  W.  Brett  in  JOURNAL  No.  152.  The  IOC 
Washington,  in  black,  is  at  left.  The  5C  Franklin,  in  red,  is  at  right.  Each  engraved  design  is  19.5  x 25.0 
mm  and  is  inside  a frame  20.5  x 26.0  mm.  The  overall  frame  in  green  is  62.3  x 44.8  mm  (45.8  mm  in- 
cluding the  imprint  below  and  outside  the  frame:  at  left  HOMAN-KRASSA  CO.,  INC.;  at  right 
H.L. PECKMORE).  Various  figures  across  the  top  including  airplane,  ship,  old-style  train,  sailing  vessel, 
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Fig.  5. 


1944-45  design  original.  Note  misregistration  of  vignette  and  frame, 
especially  at  lower  right  portion  of  pane — an  intentional  "error”? 


Fig.  5a.  1944-45  reprint  booklet  version  with  no  misregistration. 
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Fig.  6.  1945-46  reprint  booklet  version.  Note  the  question  mark  after  “Victory  and 
Peace”  in  the  clouds  which  is  not  in  the  original.  Intentional? 


Fig.  7.  1946-47  reprint  booklet  version. 


etc.  Vertically  between  the  stamps:  CENTENARY  in  colorless  capital  letters.  Colorless  dates  1946  and 
1947  in  lower  left  and  lower  right  corners.  The  message  inside  is  the  same  as  in  1945. 

1947.  Single  thickness  card,  coated  (shiny)  stock,  135.0  x 107.0  mm.  (Reprint  booklet  frame:  64.4  x 
51.4  mm.)  Engraved  design,  39.0  x 28.0  mm  (without  imprint),  depicts  oval  portraits  of  King  Leopold  I 
of  Belgium  at  left  and  Queen  Victoria  at  right.  Above  design:  SOUVENIR  DIE  PROOF  in  large  and 
small  capitals.  Imprint  below  design:  at  left  HOMAN-KRASSA  CO.,  INC.;  at  right  HARRY 
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Fig.  8.  1947-48  reprint  booklet  version. 


Fig.  9.  1948-49  reprint  booklet  version. 


L.PECKMORE.  All  in  red.  Rectangular  die  sinkage:  77.4  x 56.5  mm.  Below  die  sinkage  in  dark  green 
script:  Seasons  Greetings/B  H Homan  Jr. 

1948.  Single  thickness  card,  coated  (shiny)  stock,  122.5  x 174.5  mm.  (Reprint  booklet  frame.  59.2  x 
71.0  mm.)  Engraving,  all  in  red,  includes  portrait  of  Homan  himself  in  center  surrounded  by  four 
“Dickensian”  characters  looking  at  stamps.  Stamp  album  on  table.  Imprint  below  design  in  large  and 
small  italic  capitals:  (at  left);  HOMAN-KRASSA  CO.,  Inc.;  at  right,  HARRY  L.  PECKMORE.  Design 


124 


The  Essay  Proof  Journal  No.  155 


p-. 


J Q.. 


rj 


_£• 


Fig.  10.  1949-50  reprint  booklet  version. 


Fig.  11.  1950-51  cover  of  reprint  booklet. 

size:  39.8  x 52.0  mm  (53.0  mm  including  imprint).  Die  sinkage:  63.0  x 78.0  mm.  The  message  below  the 
die  sinkage  in  green  script  reads:  From  me  and  my  entourage/B  H Homan  Jr. 

1949.  Single  thickness  card,  174.0  x 123.0  mm,  not  coated,  but  die  sunk  area  appears  “silky”. 
(Reprint  booklet  frame:  108.9  x 60.8  mm.)  Design  all  in  red  includes  four  “progressive  die  proofs”  with 
explanatory  text  in  script  below:  As  Rowland  Hill  may  have  watched  the  progress/of  the  Penny  Black. 
Imprint  below  left  and  right  stamp,  in  italics  as  1948,  but  H.L.PECKMORE  (instead  of  full  name).  Each 
stamp  design:  19.5  x 22.5  mm.  All  four  arranged  horizontally:  90.0  x 22.5  mm.  Die  sinkage:  121.0  x 69.0 
mm.  Text  below  die  sinkage  in  green  script:  and  a very  Happy  New  Year/B  H Homan  Jr.  (See  article  on 
this  card  design  in  JOURNAL  No.  154.) 
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Mot^TH  ATI.ANT1C  TrEATY 


Fig.  12.  1951-52. 


1950.  This  is  a reprint  all  in  red  in  booklet  form,  folded  at  left  to  168.5  x 108.5  mm,  of  the  cards  for 
the  previous  ten  years  (1940-1949).  The  cover  and  pages  are  on  the  same  weight  slightly  shiny  paper.  The 
cover  depicts  a Santa  and  a “New  Year’s”  youth  with  top  hat  and  a “1951”  across  his  "hf  standing  on 
opposite  sides  of  a stage,  holding  open  a curtain,  revealing  a 

OF/CHRISTMAS/PAST/1940— 1950.  Below  1940  on  the  left;  DIRECTED  BY/HOMAN, KRASSA 
CO.,  INC.  Below  1950  on  the  right:  DESIGNED  BY/B.H.HOMAN,JR.  Below  the  right  part  of  the 
screen-  HARRY  L PECKMORE  (in  italic  capitals).  Entire  design  is  surrounded  by  a rectangular  frame 
line:  1 14.0  x74.5  mm.  The  cover  and  pages  of  the  booklet  are  tied  together  with  a 7/16-inch-wide  green 

ribbon  with  bow. 

in  each  instance  the  previons  design  for  each  year’s  card  is  printed  in  red,  one  design  « 

rectangular  frame  line  around  the  entire  design  as  on  the  cover.  For  the  prevtously-undated  1940  card  he 
dates  “1940—1941”  have  been  added  between  the  two  rows  of  stamps.  The  dimensions  of  the  rectangular 
frame  lines  are  given  above  as  part  of  the  descriptions  for  each  year’s  design. 

Although  all  pages  in  the  booHet  dwfys'smalkTlt 

d"L"pr " =rha:eT^^^^  :nevti:^n  thecenter.  This  should  not  be  confused  with 

opened,  ne  pages  a wherein  the  variations  are  due  to  the  thickness  of  the 

the  usual  varying  dimensions  of  pages  in  a dook 
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Fig.  13.  Corner  card  used  on  envelopes. 


paper.  This  effect  was  probably  created  on  purpose,  especially  if  one  considers  the  care  with  which  this 
entire  series  was  prepared. 

1951.  Single  thickness  card,  as  in  1949,  122.0  x 174.0  mm.  Another  omnibus  design,  in  red,  featur- 
ing in  a large  vertical  rectangle,  39.3  x 55.0  mm,  at  center  a partial  view  of  the  Statue  of  Liberty  and  six 
stamp  designs  including  a Penny  Black  (with  H and  K in  bottom  corners),  Canada  54  Beaver,  and  others. 
Imprint  below  as  for  the  1948  design.  Below  design:  NORTH  ATLANTIC  TREATY  (in  large  and  small 
capitals),  to  make  total  design  height  60.5  mm.  Die  sinkage:  49.5  x 75.7  mm.  The  message  below  the  die 
sinkage  is  the  same  as  for  1949,  but  in  a darker  green  ink  and  with  a sharper  appearance. 


H.  L.  Peckmore,  H.  L.  LincJquist  & Associated  Etchers  — 

The  Connection 

by  HERMAN  HERST,  JR. 

In  the  article  “More  from  Peckmore”  in  Journal  ^o.  154,  Dr.  Curt  Radford  wondered 
whether  H.  L.  Peckmore  was  associated  in  some  way  with  the  Associated  Etchers  which  pro- 
duced Christmas  cards  for  H.  L.  Lindquist,  publisher  of  magazine,  and  a Penny  Black 

reproduction  for  Lindquist’s  Stamp  Specialist  series  of  books. 

Associated  Etchers  was  simply  another  name  that  Lindquist  used  to  sell  his  engravings;  in 
fact,  Lindquist  Publications  at  that  time  was  located  in  the  building  at  2 W.  46th  Street  in  New 
York,  Harry  was  the  outlet  for  many  of  the  Peckmore  products  including  the  Ducks,  National 
Parks,  etc.  The  Penny  Black  War  Relief  engraving  was  given  to  everyone  who  made  a dona- 
tion to  the  donation  auction  held  at  the  Waldorf-Astoria  during  the  war,  as  well  known  to 
buyers. 
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I subsequently,  with  permission  of  Lindquist,  reproduced  the  stamp  design  on  an  ashtray 
made  by  the  same  firm  which  did  the  5c  and  10c  1847  ashtrays  for  me  in  1947.  Re  the  final 
footnote  on  page  96,  No.  154:  I did  indeed  have  a great  deal  to  do  with  the  ashtrays  made  by 
Brown  & Bigelow  as  I placed  the  order.  For  the  centenary  in  1947  B & B also  made  decks  of 

playing  cards  for  me,  but  I do  not  recall  that  the  1847  trays  and  cards  were  based  on  Peckmore 
products. 


New  Variety  of  Encased  Postage  Stamp  Found 


Richard  J.  Balbaton,  a dealer  in  philatelic  and  numismatic  materials,  recently  found  in  an 
old-time  collection  a previously  unreported  and  unlisted  variety  of  encased  postage  stamp.  As 
shown  here,  it  is  the  24c  of  the  1861-67  series  of  stamps  in  an  encasement  of  Joseph  L.  Bates, 
with  “Fancy  Goods”  in  two  words. 


Stamp  Printing  in  South  Africa 


Although  the  Union  of  South  Africa  came  into  being  on  31  May  1910,  the  first  postage 
stamp  for  the  Union  was  only  issued  on  4 November  1910  to  coincide  with  the  opening  of  the 
first  Parliament.  This  stamp  was  printed  in  England. 

The  first  definitive  postage  stamps  for  the  Union  were  issued  on  1 September  1913.  These 
stamps  depicted  the  head  of  King  George  V and  were  printed  in  London  by  Thomas  De  La 
Rue  and  Co.  From  January  1926,  the  Union  pictorials  gradually  replaced  the  King’s  Head. 
The  first  issues  were  the  Vid,  Id  and  6d  stamps,  followed  by  the  4d  triangular  stamp  and  in 
March  1927  by  seven  further  values — all  printed  in  London  by  three  different  firms. 

During  1927,  the  letterpress  printing  plates  used  for  the  Vid,  Id  and  6d  stamps  were 
transferred  from  England  to  the  Government  Printer  in  Pretoria  who  used  the  plates  to  print 
those  three  values  while  the  other  values  were  still  printed  in  England. 

In  1926,  the  Government  Printer  made  the  lithographic  plates  for  the  four-penny  and 
one-shilling  airmail  stamps  which  he  then  printed.  From  1929  onwards  the  production  of  the 
different  Union  stamps  was  gradually  taken  over  by  the  Government  Printer.  All  stamps  were 
printed  by  gravure  until  1974  when,  for  the  first  time  since  1929,  the  lithographic  process  was 
again  used  for  the  9d  Burgers  pound  stamp.  (The  Jentsch  issues  for  South-West  Africa, 
however,  were  printed  by  lithography  in  1973.) 
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(Editor’s  Note;  The  following  numismatic  biography  of  Alexandre  Vattemare  will  answer  many  ques- 
tions about  his  identity  raised  when  the  first  part  of  his  collection  of  unrecorded  and  unique  U.S.  proof 
and  specimen  notes  was  sold  in  New  York  by  Robson  Lowe-Christie’s  on  April  1-2,  1982.  A second  por- 
tion will  be  sold  September  17,  1982.) 

The  Life  and  Numismatic  Collection  of 
Nicolas  Marie  Alexandre  Vattemare 

by  MARTIN  T.  GENGERKE  and  GENE  HESSLER 
His  Life  in  General 

WITNESSING  the  extraordinary  offering  last  April  (and  concluding  this  September)  of 
specimen  or  proof  impressions  of  hitherto  unknown  United  States  Treasury  Notes, 
uonds,  etc.  it  is  natural  to  have  some  curiosity  about  the  man  who  formed  such  a 
collection.  Unfortunately,  Nicolas  Marie  Alexandre  Vattemare’s  recorded  life  gives  no  hint  as 
to  the  remarkable  numismatic  collection  being  formed.  Born  in  Paris,  Nov.  8,  1796, 
Vattemare  worked  as  a student  in  a hospital,  and  in  1814  was  sent  to  Germany  with  a group  of 
Prussian  prisoners.  There  he  began  practicing  ventriloquism,  and  later  appeared  as  a ventrilo- 
quist in  London,  1822.  He  then  presented  shows  in  the  U.S.  and  Canada,  appearing  as  “Mon- 
sieur Alexandre”,  starting  at  the  Park  Theatre  in  New  York  City,  Oct.  28,  1839,  returning  to 
Paris  in  1841. 

During  this  short  stay  here  he  received  the  support  of  Congress  and  many  influential  peo- 
ple for  his  idea  of  a system  of  international  exchanges  between  museums  and  libraries,  taking 
back  to  Paris  with  him  in  1841  many  items  for  exchange.  This  system  was  to  occupy  most  of 
the  remainder  of  his  life.  From  1841  to  1847  he  worked  on  his  exchange  system  in  Paris,  aided 
in  this  work  by  his  son,  Hippolyte,  and  his  son-in-law,  C.  Moreau. 

Upon  his  return  to  the  United  States  in  1847  he  secured  an  appointment  as  agent  for  Con- 
gress and  several  individual  states  for  the  purpose  of  effecting  and  expanding  such  exchanges. 
He  also  promoted  the  idea  of  free  libraries  and  museums,  and  was  instrumental  in  the  found- 
ing of  the  Boston  Public  Library,  and  the  American  Library  in  Paris  (since  lost). 

He  returned  to  Paris  again  in  1850,  where  his  exchange  system  flourished  for  a few  years 
before  beginning  to  decline,  though  he  continued  working  on  it  until  his  death  in  Paris  in 
1864. 


The  Vattemare  Collection  being  sold  by  Christie’s 

In  addition  to  the  extensive  collection  of  books,  documents,  periodicals,  maps,  etc. 
Vattemare  assembled  for  international  exchange,  he  also  assembled  a large  collection  of  paper 
money  from  colonial  times  through  1861.  Vattemare’s  considerable  influence  in  high  places  is 
evidenced  by  his  ability  to  aquire  specimens  of  United  States  Treasury  Notes,  Demand  Notes, 
Interest  Bearing  Notes,  bonds,  etc.  at  a time  when  others  (i.e.  Laban  Heath,  Robert  Nara- 
more,  etc.)  were  encountering  vehement  opposition  from  Treasury  officials. 

It  has  long  been  suspected  that  the  specimen  Treasury  Notes  in  the  Vattemare  collection 
were  not  contemporary  with  their  official  original  issuance  in  1837  and  1847,  not  only  because 
of  the  unusual  fragile  type  of  watermarked  paper,  but  because  of  the  presence  of  the  credit 
line  on  some  of  the  notes  of  the  American  Bank  Note  Company.  The  American  Bank  Note 
Company  could  not  have  been  printing  specimens  in  1847,  as  it  was  not  formed  until  1858,  by 
the  consolidation  of  the  firms  of  Rawdon,  Wright,  Hatch  & Edson;  Toppan,  Carpenter  & 
Co.;  Danforth,  Perkins  & Co.;  Bald,  Cousland  & Co.;  Jocelyn,  Draper,  Welsh  & Co.; 
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$50  1861  sixty-day  Treasury  Note. 


/ ///r/z/my/Z 


////// 


/Z/  ./////f  iiijHyi 

y/zy'/A  / /y ///z/zza/za  / yzzzzzzzzzz. 
.izzv/y.yzzz^/zy/y  . 

/ zy/z/Zz/  7/zz  rZ/  / zzzz//z/  Z'Z 
/yz'//z//x 

/. /// ZZ.ZZ/ ZZ  /y  Z/zt  /zzZZZ  z 

zy/ZI'Z  l/z//zz//.y  z/zzZz/z,  zZzzz, 
Z//zzz/  /■  / ^'''Z  ) z z y/zz  /z  ZZZZZ 


^Zz  zzz  y/zz  » '/zz.>y  z/zz  z^ 

/zzzzy  z^fzzz/y,  /zzzzzy  .z/zz/  z 'Zzzz/zz/ z zzyzzz z./zzzzzzzz  z^ 
' ^/ZZz^  ZZ  /zzZZZ.  ZZZ  y z.zzzzf/zzzy  y/zz  ZZZZZZ 

y '/z  Z zz/ /^y/z^  yz^  y^y^y/Z,  zzzzz/ zzzz  zzz/  z^  / y'yz^zz^z 
y //zz  /z  zZZZ  f'  Zz^/z/zz  ZZ  /zzzzzz/zzz/ zzzzz/yyz  z yz^  Z^Z.  zZz 
' y z zz//z  ZZ’ZZZ^  zzzyz  ZZ.Z?  Z ZZ  ■ /z'zzz.zzzz 
ZzzzZ  z^  zz/zz/  .zyz  z/'  Z.z  Z'Z  zzzz /zzyzzz//z  . Z4 
rx -/‘TMyy  yi^ATdyi,  zzy  zzzz y yzzzzz  zzy^yz  z yzz  zzzyzy  z/zzzz.zyyZz  zzz.y/zz^ 

i y zzz zzzyz  z z iz^  y zz/zzz/z  z/z/y  Z.z  z'zzz  zz/zz/  zzzy/zz  z^'"  zy'y/z  i? 
■ / Z'Z zZ.ZZZ Z zy , zZ ZZz/ Z.  z ZzzZ ZZ-z^z  Zzz//z  zzy  z/zz  .ZZZ ZZZZ  z^Zzz  . /y  z^^Zzz 
/zy  /yyyz  zzzzzy  zZzzt  zz/zzzzz  yz  y/zz  z'zzyz.z  zZzzz/ /z  zzzz.z  z zz.zyzzzz/zz/ /z , 


././//i/j 


An  1842  $10,000  bond. 


Wellstood,  Hay  & Whiting;  and  John  E.  Gavit.  After  consolidation,  the  operating  stock 
(plates,  transfer  rolls  dies,  etc.)  of  each  firm,  including,  presumably,  the  Rawdon,  Wright, 
Hatch  & Edson  plates  for  the  early  U.S.  Treasury  notes,  became  the  property  of  the  new 

company. 
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The  question  naturally  arises  as  to  the  actual  origin  of  these  specimens,  and  can  be 
answered  by  Vattemare’s  own  records  and  correspondence,  now  housed  in  the  New  York 
Public  Library. 

One  of  the  many  people  Vattemare  had  gained  the  support  of  was  the  Honorable  John 
Bigelow,  U.S.  Consul-General  at  Paris,  1861-1865,  thereafter  U.S.  Minister  to  France.  On 
behalf  of  Vattemare,  Bigelow  wrote  at  the  end  of  1862  to  Secretary  of  the  Treasury  Salmon  P. 
Chase,  requesting  his  cooperation  in  obtaining  specimens  of  U.S.  currency.  Exact  details  of 
the  request  are  unknown,  as  the  press-copy  of  this  letter  (and  many  others)  have  been  irrepar- 
ably water  damaged.  What  is  known  is  that  Chase  did  cooperate,  for  on  January  15,  1863 
Vattemare  wrote  to  Chase,  thanking  him  for  the  “valuable  series  of  specimens  of  the  Treasury 
Notes,  Loans,  etc.,  you  were  kind  enough  to  grant  to  the  application  (sic)  made  to  you 
through  the  Hon.  John  Bigelow,  U.S.  Consul,  and  which  has  contributed  so  powerfully  to 
complete  the  series  of  paper  currency  from  1708  to  1861  collected  by  me  for  public  use.  ” (The 
emphasis  is  the  authors’). 

Chase,  and  probably  Bigelow,  were  no  doubt  unaware  that  they  were  helping  to  assemble 
the  personal  collection  of  Vattemare,  as  Vattemare  had  by  this  time  developed  quite  a repu- 
tation for  his  exchange  system,  and  had  acquired  and  exchanged  thousands  of  books,  reports, 
pamphlets,  etc.  involving  dozens  of  agencies  of  the  United  States  government.  State  govern- 
ments, and  public  libraries  and  museums,  to  the  great  satisfaction  of  all  involved.  This  does 
seem  to  be  the  case,  however.  Up  to  this  time  all  books,  etc.  acquired  had  been  acknowledged 
by  Vattemare  on  behalf  of  his  Society  for  exchanges.  The  specimen  notes,  however,  were  ac- 
knowledged personally,  with  no  mention  of  the  Society.  Moreover,  Vattemare’s  extensive  log 
of  items  received  for  exchange  contains  no  entry  for  these  notes. 

That  the  notes  became  part  of  Vattemare’s  personal  collection  is  clear,  but  no  subsequent 
record  of  them  exists  up  to  the  present.  It  is  interesting  to  note,  however,  that  all  of  Vatte- 
mare’s records,  letters,  etc.  (but  not  the  currency)  were  donated  to  the  New  York  Public 
Library  in  1892  by  none  other  than  the  Honorable  John  Bigelow,  who  died  in  191 1,  at  the  ripe 
old  age  of  94. 

While  the  foregoing  throws  these  notes  into  the  fuzzy  world  of  collector  “restrikes’’  so 
common  to  the  coins  of  the  period,  it  does  serve  to  establish  their  “official”  existence  and 
pedigree.  In  addition,  the  importance  of  these  notes  cannot  be  understated,  as  many  of  them 
are  totally  unknown  in  any  other  form.  Many  were  totally  redeemed,  and  most  are  not  even 
known  in  “original”  specimen  or  remainder  form.  The  Vattemare  sales  thus  provide  an  in- 
valuable link  to  an  otherwise  forgotten  and  inaccessible  era  of  our  national  currency. 


Reproductions  of  Victorian  Designs  on  British  Market 

The  January  1982  issue  of  The  Philatelic  Exporter  notes  that  several  UK  provincial  newspapers  are 
offering  their  readers  reproductions  of  British  Victorian  stamps  produced  by  the  fine  art  publishers 
Prescott  Pickup  & Co.,  Ltd.,  whose  productions  have  been  advertised  and  editorially  commented  upon, 
in  the  philatelic  press  recently. 

Typical  of  the  promotions  was  that  undertaken  by  the  Evening  Post-Echo,  which  circulates  in  the 
Bedfordshire,  Buckinghamshire,  and  Hertfordshire  areas  six  evenings  a week.  The  album  to  house  the 
collection  was  offered  at  three  pounds  including  the  first  pack  of  25  reproductions.  The  remaining  seven 
packs  were  offered  gradually  over  several  weeks  at  45p  each  including  postage  costs.  Orders  had  to  be  ac- 
companied by  special  “tokens”  included  in  the  newspapers.  Total  cost  for  a complete  collection  of  more 
than  150  full  color,  four  times  actual  size  reproductions  of  the  Victorians  came  to  six  pounds  fifteen 
pence. 
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Auction  Prices  Realized 

Robson  Lowe-Christie’s,  New  York.  Sale  of  April  1-2,  1980.  The  Alexandre  Vattemare 
Presentation  Albums. 

(All  descriptions  are  from  the  auctioneer’s  catalog.  Prices  include  buyer’s  premium  of  10%. ) 

The  generally  accepted  criteria  for  classifying  proofs  and  specimens  specify  that  proofs  are  found  only  as 
uniface  impressions  on  India  paper  (or  card  mounted),  and  specimens  only  on  the  paper  of  issue  and 
uniface  or  double-face,  depending  on  the  particular  note.  Specimens  are  normally  found  defaced  in  some 
manner. 

The  bonds  and  treasury  notes  offered  here,  except  for  the  three  demand  notes  on  India,  are  printed  on  a 
high  quality  bond  paper  which  preceded  the  use  of  a distinctive  currency  paper.  As  stated  in  The  Bureau 
of  Engraving  and  Printing — 100  years,  distinctive  currency  paper  was  first  used  in  1862;  however,  it  was 
not  adopted  for  bank  notes  and  other  securities  until  1869. 

Because  of  the  type  of  paper  used,  uniface  bonds  and  notes  have  been  called  specimens,  although  they 
might  also  be  considered  proof  impressions  on  bond  paper.  Double-face  notes  and  notes  printed  on  India 
are  unquestionably  proofs. 

UNITED  STATES  TREASURY  BOND  SPECIMENS 


Act  of  July  21,  1841 


$50,000,  this  beautifully  engraved  uniface  specimen  by  Rawdon,  Wright  and  Hatch  could 
be  unique.  The  bond  for  $50,000  reflects  the  intriguing  period  in  the  history  of  United 
States  banking  when  the  Bank  of  the  United  States  was  not  granted  a new  charter  and 
therefore  closed  in  1836.  The  bank  struggled  on  as  a state  bank  but  closed  on  February  4, 
1841,  five  months  prior  to  this  bond’s  issuance est.  $750 

Act  of  April  15,  1842 


These  bonds  were  issued  as  an  extension  of  the  1841  loan,  and  for  an  addition  of  Five 
Million  thereto,  and  for  allowing  interest  on  Treasury  notes  due,  approved  April  15th, 
1842.  . . ” All  denominations  bear  the  dual  imprint  U.B.S.&H.  and  D.U.  All  are  uniface 
and  mounted.  Treasury  notes  of  1842  are  unknown  and  these  specimens  of  the  bonds  issued 
to  redeem  them  might  be  unique. 


$100  essay,  two  females  and  heartshaped  shield  with  eagle  at  top.  Penned  line  thru  portions 

of  signature  titles $350 

$500  essay,  same  design  as  $100,  markings  through  signature  titles  indicate  the  deletion  of 

“Secretary  of  the  Treasury’’  and  new  placement  for  the  “Register.” est.  $350 

$1,0(X),  large  eagle  on  sheild  at  top ®st.  $400 

$3,000,  same  design est.  $400 

$5,000,  same  design 

$10,000,  same  design est.  $500 


Act  of  January  28,  1847 

The  following  set  of  1847  bonds  is  extremely  rare  and  several  denominations  could  well  be 
unique.  The  backs  are  printed  in  brown,  with  Rawdon,  Wright,  Hatch  and  Edson  credit, 
and  cancellation  holes.  Denominations  in  the  center  are  in  a rust  color.  All  have  the  large 
eagle  (E.  PLURIBUS  UNUM)  and  state  seals  at  the  top.  They  are  printed  on  bond  paper 

and  mounted. 


est.  $350 


$1,210 


308 

467 

462 

495 

440 

825 


550 


$50  plate  B 
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$100  plate  A,  Minerva  left  and  Ceres  right est.  $350  495 

$200  plate  B,  similar  to  $50 est.  $350  462 

$300  plate  B,  similar  to  $50  est.  $350  550 

$500  plate  A,  Maying  scene  on  left  and  right est.  $400  638 

$1,000  plate  A,  similar  to  $50 est.  $400  660 

$2,000  plate  B,  female  portraits  in  both  borders est.  $500  1,650 

$3,000  plate  A,  similar  to  $50 est.  $500  880 

$5,000  plate  B,  female  portrait,  cherubs  and  beehive  in  each  border est.  $600  1 ,430 

$10,000  plate  B,  Justice  left  and  Liberty  right est.  $650  2,420 


UNITED  STATES  INTEREST-BEARING  TREASURY  NOTE  SPECIMENS 
Acts  of  October  12,  1837  and  July  22,  1846 

The  first  treasury  notes  were  issued  soon  after  the  outbreak  of  the  War  of  1812.  Those,  and 
others  which  followed,  are  scarce;  however,  treasury  notes  from  the  Acts  of  October  12, 

1837  and  July  22,  1846  are  exceedingly  rare.  The  group  that  follows  is  undoubtedly  the 
largest  offering  ever  made. 

The  1837  treasury  notes  were  issued  out  of  a desperate  need  for  circulating  currency  as  a 
result  of  the  Recession  of  1836.  Gold  and  silver  coins  vanished  and  Andrew  Jackson,  con- 
tinuing his  opposition,  denied  the  rechartering  of  the  Bank  of  the  United  States;  the  charter 
had  expired  on  March  4,  1836. 

The  1847  notes  were  issued  to  finance  the  Mexican  War,  for  which  materials  had  to  be  sup- 
plied and  soldiers  paid  to  fight. 

All  the  specimen  notes  in  the  following  group  are  printed  on  bond  paper  with  cancellation 
holes  and  mounted. 

$100  (apparently  K-21),  “1837”  (ms.  “7”),  R.W.&H.,  plate  pos.  C,  this  uniface  one-year 
note  design  could  have  been  issued  under  the  Acts  of  1838  or  1839  as  well;  the  design  pictur- 
ing Wealth,  Mercury,  and  Justice  did  not  change est.  $5(X)  495 

$ , <7o,  R.W.&H.,  plate  pos.  B,  design  similar  to  above;  however,  the 

denomination  was  to  be  inserted  by  manuscript.  Three  clean  cuts  not  detracting  from  the 

appearance  of  this  rare  note est.  $5(X)  660 

$50  (K-55),  one  mill  per  $1(X)  per  annum,  R.W.&H.,  plate  pos.  A,  no.  28501,  “FIFTY”  in 
rust  color.  Justice,  eagle,  and  Liberty,  arms  of  the  states  at  top,  large  cancellation 
est.  $500  1,430 

$50,  “1847”  (ms.  “7”),  6%  two-years,  T.C.,  plate  pos.  A,  Franklin,  America  as  Indian 

maiden,  Washington  and  Art,  interest  table  on  back est.  $5(X)  2,090 

$50,  “1847”  (ms.  “7”), % one-year,  R.W.&H.,  plate  pos.  A,  Mercury,  Wealth, 

Ceres  with  Griffin  and  Justice,  large  cancellation est.  $5(X)  1 ,870 

$100  “1847”  (ms.  “7”), % one  year,  R.W.&H.,  plate  pos.  A,  Wealth  with  Grif- 
fin, Mercury,  and  Justice est.  $5(X)  2,090 

$500  (K61a),  “1847”  (ms.  “7”),  6%  two-years,  R.W.H.  & E.,  plate  pos.  A,  “500”  in  rust 
color,  Minerva,  eagle,  and  Justice,  interest  table  on  back,  large  cancella- 
tion   est.  $5(X)  2,640 

$500  (K-61),  “1847”  (ms.  “7”), % one-year,  R.W.&H.,  plate  pos.  A,  Wealth, 

Ceres  with  Griffin,  Justice,  and  Mercury,  large  cancellation est.  $5(X)  2,200 
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$1,000  (K-62a),  “1847”  (ms.  “7”), two-years,  T.C.,  plate  pos.  B,  no.  14459, 

two  portraits  left,  eagle  and  ships  center,  and  America  as  Indian  maiden  right,  interest  table 
on  back,  large  cancellation ^st.  $500 


$1,000  (K-62),  “1847”  (ms.  “7”), »7o  one-year,  R.W.&H.,  plate  pos.  C,  no.  66, 

Justice,  Mercury,  and  Wealth,  Ceres  with  Griffin,  large  cancellation est.  $500 


$5,000,  “1847”  (ms.  “7”),  6®7o  sixty-days,  T.C.  and  A.B.N.Co.,  “5000”  in  rust  color. 
Agriculture  left,  eagle  and  harbor  scene,  Washington  medallion  and  Minerva  as  America; 
noteworthy  as  Knox  does  not  mention  sixty-day  notes  under  the  Act  of  January  28,  1847 

est.  $750 


2,420 

2,420 


6,050 


$5,000  (K-62a),  6<Vo  two-years,  T.C.,  plate  pos.  B,  “5000”  in  blue,  same  design  as  above, 

large  cancellation  not  detracting  from  the  appearance  of  this  beautiful  note 

est.  $500  4,180 


DISCOVERY  NOTE 


Act  of  December  17,  1860 

$1,000,  this  specimen  with  green  underprint  resembles  the  same  denomination  authorized 
by  the  Act  of  December  23,  1857  (K-65,  incorrectly  listed  as  K-64  in  Hessler’s  U.S.  Essay, 
Proof  and  Specimen  Notes).  This  discovery  note  is  printed  on  bond  paper  (mounted)  and 
does  not  have  the  Act  of  1857  imprinted  on  the  face;  however,  it  does  bear  the  double  credit 
of  Rawdon,  Wright  and  Hatch  and  American  Bank  Note  Company.  The  K-65  note  has 
only  the  former.  Issued  after  Rawdon,  Wright  and  Hatch,  along  with  seven  other  bank  note 
companies,  became  the  American  Bank  Note  Company,  this  unique  note  has  space  for  in- 
terest of  8T4‘’7o  to  ll®7o,  to  be  inserted  by  manuscript.  It  also  has  space  for  the  fiscal  year 

“185 ” to  be  inserted  as  well,  and  bears  a fictitious,  manuscript  serial  number  4051  . 

This  $1,000  design  includes  in  the  design  Justice,  E.  Pluribus  Unum,  and  a portrait  of 
James  Buchanan.  The  green  back  has  a signature  space,  “Pay  To  Bearer.” 

This  note  is  a major  discovery  and  an  important  contribution  to  the  history  of  paper  money 

• .u  1 1 ^ ct  toe  cst.  $5,000 

m the  United  Estates 


Act  of  March  2,  1861 
Sixty-days 

The  $50  $100  and  $500  specimen  notes  which  follow  are  unique.  All  are  printed  on  bond 
paper  (mounted)  and  are  punch  cancelled.  The  $50  and  $100  uniface  designs  bear  the  same 
vignettes  of  Mercury  “Drawn  and  Eng.  by  Geo.  W.  Hatch”,  Wealth  “Designed,  Drawri 
and  Eng.  by  Freeman,  Rawdon”  and  Justice.  These  represent  the  end  of  an  era  for  Federal 

bank  note  design. 

The  magnificent  $500  note  with  a green  back,  designed  in  a new,  distinctive  style,  represents 
the  transition  into  the  classic  American  bank  note  design  which  lasted  into  the  mid-1920  s. 

All  bear  plate  pos.  A. 


$50  (H-945),  6%,  R.W.H.&E.  and  A.B.N.Co.,  “SO”  in  rusl  color, 

$100  (H.1139a)', %,  R.W.H.&E.  and  A.B.N.  Co.,  “lOO”  in  rmt  color,  musOa.rf 

in  Hessler 

<i;500  tH  1340)  «7o,  R.W.H.&E.  and  A.B.N.  Co.,  green  underprint,  Ceres  and 

Labor  center,  probably  engraved  by  Geo.  W.  Hatch,  illustrated  tn  Hessler 


9,900 


4,950 

4,950 


7,700 


(To  be  continued) 
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U.S.  Proofs 

Origin  of  the  Cardboard  Sheets  of  the  1869  Issue 
with  Inverted  Centers  and  the  Inverted 
Department  of  State  Issues 

by  STANLEY  M.  BIERMAN,  M.D. 

HE  “diaspora”  of  the  211  sheets  of  plate  proofs  on  cardboard  from  Petrie  to  Craw- 
ford to  Ackerman  to  Lilly  to  Weill  to  Taylor  is  well  known  to  readers  of  my  book  The 
World’s  Greatest  Stamp  Collectors  (Frederick  Fell  Publishers,  1981)  as  well  as  Fried- 
man’s article  published  in  The  Essay  Proof  Journal  (The  Crawford-Ackerman-Lilly  Sheets  of 
U.S.  Plate  Proofs.  EPJ  31:121-126,  1974).  The  fact  that  at  some  time  prior  to  1905,  James 
Ludovic  Lindsay,  the  26th  Earl  of  Crawford,  was  believed  to  have  acquired  the  sheets  of  plate 
proofs  on  card  is  also  well  known  to  readers  as  is  the  fact  that  the  Catalogue  of  the  Philatelic 
Library  of  the  Earl  of  Crawford,  K.  T.  lists  the  pamphlet  by  James  A.  Petrie  entitled  “Inverted 
medallions  of  1869  issue  of  U.S.  postage  stamps  in  cardboard  proofs”  dated  1900  from 
Phillpsburg,  N.  J.  It  is  thus  of  some  interest  to  come  across  the  following  news  items  appearing 
in  the  early  philatelic  literature  leading  us  to  believe  that  the  origin  of  the  inverts  may  be  more 
circuitous  than  initially  believed,  i.e.  Petrie  perhaps  bribing  individuals  in  the  American  or 
Continental  Bank  Note  Companies  to  surreptitiously  produce  these  errors.  The  story  begins 
with  a note  by  Charles  J.  Phillips  in  the  April  30,  1891  issue  of  Stanley  Gibbons  Monthly  Jour- 
nal {SGMi  1:245,  1891): 

“Talking  about  stamps  with  inverted  centres,  no  doubt  it  will  be  remembered  that  early  last 
year  two  stamps  were  offered  to  public  competition,  which  most  advanced  philatelists  in  this 
country  still  think  was  only  done  as  a joke.  We  refer  to  United  States,  1869,  90  c.,  centre  in- 
verted, and  the  State  $20,  centre  inverted.  We  sent  a bid  of  nearly  £100  for  these  two  stamps, 
but  were  told  that  one  had  been  sold  to  a collection  in  British  Columbia,  and  the  other  had 
gone  to  Australia.  Can  any  well-informed  philatelist  give  us  the  true  history  of  this  affair  (?),  as 
at  the  present  time  we  doubt  if  either  of  these  stamps  exist.’’ 

It  was  not  too  long  after  this  first  published  report  of  the  rarities  that  the  following  letter  ap- 
peared in  MekeeTs  Weekly  Stamp  News  (M.W.S.N.  1:(23)  June  10,  1891);  it  was  signed  by  K. 
Brewster  Cox  of  Long  Beach,  California  and  dated  May  30,  1891: 

“Dear  Sir — In  No.  20,  of  the  NEWS,  appeared  an  article  copied  from  Messrs.  Stanley  Gib- 
bons & Co’s.  Monthly  Journal,  in  which  those  gentlemen  take  it  upon  themselves  to  doubt  the 
existence  of  two  U.S.  stamps  with  inverted  centres  mentioned  therein,  because  they  did  not 
happen  to  see  them,  and  also  because  their  bid  was  not  high  enough  to  obtain  them.  The 
stamps  did,  and  as  far  as  I know,  do  exist;  they  were  placed  in  my  hands  to  be  disposed  of  at 
auction  by  a Mexican  collector;  they  were  seen  by  fully  fifty  different  people,  among  whom 
were  the  following  philatelists:  Messrs.  Skinner,  Dunning,  Picher,  Lyman,  Kane  and  others. 

The  former  owner  of  these  stamps  [sic],  and  the  present  owner  of  one  of  them,  are  within  twen- 
ty four  hours’  ride  of  this  place  at  time  of  writing.  [?Los  Angeles?]  If  Messrs.  S.G.  & Co.  had 
taken  the  trouble  to  enquire  of  me  the  addresses  of  all  parties,  they  could  have  had  them  long 
ago.  Very  truly  yours,  K.  Brewster  Cox.” 

In  a subsequent  issue  of  Stanley  Gibbons  Monthly  Journal  (SGMJ  11:39,  August  31,  1891), 
Charles  Phillips  acknowledged  receipt  of  Cox’s  letter  in  MekeeTs  Weekly  regarding  the 
authenticity  of  the  “U.S.,  1869,  90  cents  and  State  Department  $20,  both  with  inverted  cen- 
tres” which  still  were  apparently  believed  by  Phillips  to  be  stamps  and  not  proofs.  Phillips 
added  the  following  observation: 
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“One  reason  for  doubting  them  was,  that  after  they  had  been  sold  we  addressed,  through 
a friend  in  New  York,  two  letters  to  Mr.  Cox,  to  be  forwarded  to  the  purchasers  of  the  stamps 
[sic]  in  question,  and  we  expected  answers,  if  the  letters  had  been  delivered,  but  we  never 
received  any.  This  caused  us  to  suspect  that  a little  joke  was  being  played  upon  Philatelists,  but 
we  now  see  that  we  were  wrong,  and  trust  Mr.  Brewster  Cox  will  be  satisfied  with  this  explana- 
tion.’’ 

The  thread  of  the  story  then  stopped  with  the  panes  of  inverted  cardboard  proofs 
presumably  languishing  somewhere  in  British  Colombia  (!)  or  Australia  until  the  following  of- 
fer appeared  in  the  September  29,  1900  issue  of  Stanley  Gibbons  Monthly  Journal.  It  was  writ- 
ten by  Charles  J.  Phillips  once  again,  in  his  “Notes  and  News,”  and  undoubtedly  represented 
material  believed  to  be  in  Petrie’s  possession: 

“A  COLLECTION  OF  UNITED  STATES  PROOFS’’ 

“My  firm  has  recently  been  offered  a wonderful  collection  of  these  proofs,  which  were  un- 
fortunately not  in  our  line,  but  which  are  interesting,  as  showing  what  proof  sheets  exist  of  the 
State  Department  stamps  of  $2,  $5,  and  $20,  with  INVERTED  HEADS. 

[obviously  sent  to  Phillips  from  Petrie] 

“The  following  is  an  extract  from  the  letter  we  received:  — ’’ 

I have  now  for  sale  an  absolutely  unique  collection.  It  was  made  by  a high  official  of  the 
Government,  and  is  the  only  private  collection  of  the  kind  in  the  world.  It  is  composed  of  all 
the  postage  stamps  ever  issued  by  the  United  States  Government  from  1847,  in  entire  sheets  in 
cardboard  proof,  and  is  almost  complete.  For  convenience  I have  divided  it  into  three  parts. 

Part  I 

contains  all  postage  stamps  complete,  except  there  is  no  1 c or  8 c.  of  1890-1893  issue. 

The  1 c.  and  2 c.  of  Columbian  issue  are  printed  high  up  on  the  sheet,  showing  only  part  of 
the  top  row  of  stamps. 

Newspaper  and  Periodical  set  perfect,  except  3 c.  value  is  only  fifty  stamps  in  the  sheet. 
Officials  all  complete  and  in  full  sheets,  except  there  is  no  sheet  of  Interior,  15c. 

There  are  208  varieties  in  sheets  [Hmmmmmm? — author  pondering  known  211  sheets]. 

Most  sheets  are  100  stamps  on  the  sheet.  Over  20,000  stamps  in  this  collection. 

Part  II 

contains  one  sheet  of  Department  of  State,  $2.00  with  head  of  Seward  inverted.  Ten  stamps  in 
a sheet,  two  rows  of  five  each. 

One  sheet  of  Department  of  State,  $5.00,  head  inverted. 

One  sheet  of  Department  of  State,  $20.00,  head  inverted. 

No  sheet  of  the  $10  with  head  inverted  in  existence. 

Part  III 

contains  one  sheet  of  100  stamps,  10  X 10,  of  the  following:  — 

1869  issue  15c.,  with  inverted  medallion 
24  c.,  with  inverted  medallion 
30  c.,  with  flag  reversed  [sic] 

90  c.,  with  inverted  medallion 

There  were  obviously  no  takers  for  Mr.  Phillips’  offer  of  this  priceless  material  which  was 
soon  to  appear  in  the  collection  of  the  Earl  of  Crawford. 

At  the  First  Exhibition  of  Postage  and  Revenue  Stamps  held  by  the  Section  on  Philately  of  the 
Brooklyn  Inslitute  of  Arts  and  Sciences  on  March  18-31,  1899  the  following  was  in  exhibition:  U.S. 
Proofs  and  Essays  containing  the  only  known  proof  of  the  5t  St.  Louis  (Not  for  competition)  by 

Alexander  Holland. 
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Essay/Proof  Material  in 

The  “Griffiths”  Great  Britain  Collection 

by  ROBSON  LOWE 

SOME  collections  that  make  the  grade  in  the  Court  of  Honour  sparkle  with  gems.  Such 
an  exhibit  of  Great  Britain  line-engraved  and  embossed  issues  was  shown  by  John 
Griffiths  at  LONDON  1980,  and  in  these  brief  notes,  attention  is  drawn  to  some  of  the 

most  unusual  items. 

For  some  months  towards  the  end  of  1839,  there  was  a leaning  towards  embossed  stamps 
and  as  many  of  the  early  essays  made  in  the  first  few  months  of  1840  were  embossed,  essays 
and  proofs  printed  by  this  method  have  been  made  the  first  part  of  the  story. 

EMBOSSED 

The  Treasury  ran  a public  competition  in  1839  and  invited  all  to  submit  ideas  and  designs 
for  prepaid  postage  and  the  Penny  Post.  By  the  time  the  competition  closed  on  15  October, 
2,600  designs  and  suggestions  had  been  received,  although  only  49  concerned  the  adhesive 
postage  stamp.  Five  Londoners  received  awards,  and  of  these  the  most  professional  was 
Charles  Fenton  Whiting,  who  continued  to  produce  a flood  of  essays  after  the  close  of  the 
competition  in  which  he  submitted  at  least  nine  entries. 

Whiting  married  the  widow  of  Sir  William  Congreve,  the  inventor  of  multiple  plate  print- 
ing, and  had  been  responsible  for  the  production  of  some  of  the  adhesive  revenue  stamps  from 
1821.  The  Congreve  method  enabled  an  intricate  design  to  be  produced  in  two  colors  at  one 
operation  combined,  if  need  be,  with  embossing. 
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Some  of  Whiting’s  essays  are  quite  common  but  the  sole  example  in  the  Griffiths  collec- 
tion is  an  envelope  with  the  stamp  printed  in  two  colors  with  an  embossed  left  profile  of  the 
Queen  in  the  center  (Figure  1.).  This  is  the  only  example  of  the  essay  that  is  known  to  me  and 
may  not  have  been  made  until  January  1840.  On  the  envelope  was  written  “Specimen  of  em- 
bossed and  common  stamping  by  cylindrical  process  conjoined”. 

Whiting  was  a printer,  working  at  Beaufort  House  in  the  Strand,  and  his  engraver  was 
Alfred  Deacon.  Early  in  1840,  this  versatile  printer  produced  a number  of  designs  with  the  em- 
bossed Queen’s  head  facing  right  from  the  same  die  as  the  previously  essay,  or  with  the  head 
facing  left  engraved  by  William  Wyon.  The  latter’s  work  includes  the  1837  City  Medal  with 
the  profile  of  the  Queen  which  was  used  by  Henry  Corbould  to  make  the  drawing  which  was 
subsequently  used  as  the  head  on  the  Penny  Black. 

It  has  never  been  proven  whether  Whiting  was  a collaborator  of  Wyon  or  whether  they 
were  competitors.  On  11  December  1839,  Rowland  Hill  commissioned  Wyon  to  engrave  a die 
of  the  Queen’s  head  and  the  most  spectacular  series  of  1 1 different  essays  is  mounted  on  two 
cards  entitled  “Experiments  for  the  Treasury”  and  initialled  C.W.  (Figures  2 and  3). 

Taking  these  essays  in  their  order,  each  has  a comment  written  by  Whiting: 

1.  Printed  in  black.  “Mr.  Wyon’s  head  and  legend — our  notion  of  the  engine  turned  pat- 
tern to  look  well”  (known  dated  25  January  1840). 

2.  Printed  in  black.  “Our  head  and  engine  turning — suitable  for  the  Stamp  Office 
machinery”  (known  dated  22  February  1840). 

3.  Printed  in  black.  “Mr.  Wyon’s  suggestion  for  an  enaccession  (?)  — our  doing  except 
the  head”  (known  dated  February  1840). 

4.  Printed  in  brown.  “Supposed  to  be  the  head  chosen— Mr.  Wyon  called  on  17th 
March  to  say  the  die  should  be  altered  & be  made  smaller”  (probably  made  in  March 
1840). 

5.  Printed  in  blue.  “Lettering  proposed  by  Mr.  Wyon — proof  sent  27  March”. 

6.  Printed  in  black,  “another  experiment”  (known  dated  April  1840).  The  second  page. 

7 and  8.  Printed  in  black.  “Mr.  Wyon ’s  idea  of  doing  the  lettering  sent  6th  May”.  These 

essays  may  be  unique. 

9 and  10.  Printed  in  dark  blue  and  in  black.  “Proof  with  the  engine  turning  done  over  the 
lettering — returned  9th  May”. 

11.  Printed  in  blue,  “reset  of  the  above  plan  die  sent  29  May  late  proofs  sent  2 June 
early.  ” 

There  is  evidence  that  Rowland  Hill  sent  a specimen  of  (1)  as  an  essay  for  the  postage 
stamp  to  Col.  Maberley,  the  secretary  of  the  G.P.O.,  who  sent  “a  very  impertinent  note  in 
reply”.  While  this  method  of  printing  was  being  considered,  the  die  and  plates  for  the  Penny 
Black  were  made  and  adopted.  On  5 June  1840,  Hill  was  considering  Wyon’s  head  as  the 
substitute  for  the  Mulready  envelopes  and  lettersheets.  However,  it  was  found  that  the 
embossing  could  be  copied  by  electrotyping  and  on  13  October,  Rowland  Hill  wrote  in  his 
diary  “I  am  sorry  to  give  up  Wyon’s  stamp,  for  it  is  a beautiful  thing”.  Subsequently,  the 
special  envelopes  containing  silk  threads  produced  by  Dickinson  were  embossed  with  the 
Wyon  design  and  issued  as  successors  to  the  Mulready  stationery  early  in  1841. 

In  the  collection  there  is  an  impression  of  essay  (1)  printed  on  a large  piece  of  paper  below 
which  Wyon  had  written  “Find  die  executed  the  head.  Mr.  Wyon’s  one  idea  of  the  engine 
turned  work  that  would  look  well.  (Figure  4). 
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Figures  5 to  9.  Essays  and  proofs  of  the  embossed  stamps  as  described  in  the  text,  with  5 at  top,  6 
the  second  row,  7 and  8 the  third  row,  and  9 at  bottom. 
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Figure  4. 

The  embossed  postage  stamps  did  not  appear  until  1847,  when  the  one  shilling  was  issued. 
The  essays  and  proofs  in  this  selection  include: 

— Original  primary  die,  the  head  without  pendant  curl,  on  a green  circular  background 
(Figure  5). 

— As  last  on  a pale  green  octagonal  background  with  simulated  horizontal  threads,  and  a 
duplicate  on  a yellow  background  (Figure  6). 

— Xhe  one  shilling  essay  in  yellow-green,  the  head  without  pendant  curl,  printed  on  silk 
thread  paper  (Figure  7). 

— A similar  essay  in  brown  on  piece  with  trial  cancellation  67  (Figure  8). 

— A sixpence  die  proof  in  pink  without  inscription  (Figure  9). 

The  final  items  in  this  group  are  two  Postmasters’  Notices.  One  is  dated  September  1847 
and  bears  a pair  of  the  issued  one  shilling  overprinted  SPECIMEN.  The  second  is  dated  16 
November  1855  and  has  the  postal  stationery  dies  of  the  four  pence,  six  pence  and  one  shilling 
similarly  overprinted,  the  two  high  values  each  having  three  date  plugs:  7 12  55. 

(To  be  continued  with  line-engraved  issues) 
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From  Volume  12,  Number  3,  Whole  Number  47 — July  1955: 


Government  Gift  Books  of  Portraits  and  Vignettes 

By  JULIAN  BLANCHARD,  Ph.D. 

We  have  in  recent  years  become  well  accustomed  to  the  liberality  of  our  Government; 
its  give-away  reputation  is  known  the  world  around.  Nevertheless,  there  was  a time  when 
it  gave  away  some  things  that  it  doesn’t  give  away  now.  We  have  in  mind  those  beautifully 
bound  volumes  of  proof  engravings  occasionally  prepared  by  the  Bureau  of  Engraving  and 
Printing  for  presentation  to  certain  “V. I. P.’s”  some  three-quarters  of  a century  ago. 
Several  of  these  books  have  been  acquired  recently  by  members  of  the  New  York  Chapter 
of  the  Essay-Proof  Society  and  have  been  exhibited  at  meetings  of  the  Chapter  and  briefly 
described  in  its  minutes.  We  would  like  here  to  elaborate  a bit  on  the  facts  given  in  those 
reports. 

We  have  never  seen  anything  in  print  about  the  books  in  question,  nor  have  we  re- 
ceived any  information  privately  from  anyone  in  the  government  service.  What  we  know, 
or  think  we  know,  has  been  picked  up  here  and  there  by  observation,  comparison  deduc- 
tion and  such  like  fallible  methods  of  acquiring  knowledge.  It  is  not  suspected  that  any  of 
the  books  were  made  up  to  be  sold.  How  the  recipients  of  these  favors  were  determined, 
and  just  who  in  the  Government  was  responsible  for  their  presentation,  we  do  not  know. 
In  one  particular  case,  however,  we  do  know  the  name  of  the  receiver.  On  the  front  cover 
of  one  of  these  books  acquired  by  the  writer  there  is  printed  in  gold  letters,  ‘‘William  A. 
Wheeler,  Vice  President”.  (He  was  Vice-President  with  Hayes,  1877.)  Further,  between  the 
leaves  was  found  a letter  written  by  ex-Vice  Pres.  Wheeler,  to  a friend  to  whom  he  was  in 
turn  making  a present  of  the  book.  The  letter  was  dated  August  28,  1884,  at  Malone, 
N.Y.,  the  ex-V.P.’s  home  and  birthplace.  It  says  in  part:  ‘‘I  want  to  send  you  something 
in  token  of  the  pleasure,  as  well  as  profit,  derived  from  your  visit  to  Malone  this  summer. 
In  execution  of  that  which,  I have  selected  from  my  official  spoils  a volume  of  ‘Portraits 
and  Vignettes’  which,  aside  from  being  artistically  beautiful,  is  interesting  as  giving  pictures 
& events  prominent  in  our  National  history.  Please  accept  it  with  my  warmest  wish  that  on 
you  and  yours  may  ever  rest  a profusion  of  blessings,  temporal  & spiritual.”  ‘‘My  official 
spoils”  is  evidence  enough  that  this  was  a “something  for  nothing”,  and  we  can  conclude 
that  people  like  Vice-Presidents  were  of  the  sort  who  received  these  presents.  Maybe  some 
of  the  more  influential  senators  and  representatives  were  also  the  lucky  ones.  It  really 
would  be  interesting  to  find  out  more  about  who  got  the  books. 

This  volume  with  Vice-President  Wheeler’s  name  on  it  eventually  landed  in  a 
numismatic  auction,  whence  it  got  into  the  writer’s  collection.  Others,  to  our  knowledge, 
have  been  offered  at  private  sale  by  coin  dealers,  and  still  others  have  been  sold  by  book 
stores.  And  some  of  them  have  been  broken  up  by  print  and  book  dealers  and  the  engrav- 
ings sold  separately,  for  we  have  been  the  purchaser  of  many  such.  There  is  no  telling  how 
many  books  have  thus  gotten  into  the  hands  of  collectors,  or  how  many  are  yet  reposing  in 
old  bookcases,  or  attics.  It  is  doubtful,  however,  if  the  number  available  is  large,  as  they 
are  still  more  or  less  in  the  category  of  accidental  finds.  There  is  certainly  no  such  thing  as 
a “stock”  of  them  anywhere. 
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DESCRIPTION  OF  THE  BOOKS 

The  dozens  or  so  of  the  books  that  we  have  seen  vary  considerably  in  size,  binding, 
decoration  and  contents.  In  fact,  no  two  of  them  have  been  alike.  The  Wheeler  copy  men- 
tioned is  probably  somewhat  larger  than  average.  Overall,  the  bound  volume  measures  ap- 
proximately 1 P/4  inches  high,  9Vi  inches  wide  and  2%  inches  thick.  The  binding  is  leather 
over  cardboard,  tooled  and  ornamented  with  some  scroll  work  in  gold,  and  the  paper 
edges  are  gilded.  The  title  on  the  spine  is  “Portaits  / and  / Vignettes”.  It  contains  118 
leaves  aproximately  SVa  x WYa  inches,  with  a frontispiece  page  illustrated  with  an 
engraving  of  the  old  Bureau  of  Engraving  & Printing  building,  and  the  names  of  John  S. 
Sherman,  Secretary  of  the  Treasury;  J.  Kendrick  Upton,  Asst.  Secretary  of  the  Treasury; 
and  O.H.  Irish,  Chief  of  the  Bureau.  It  is  without  date,  but  the  date  can  be  approximated 
by  knowing  the  tenure  of  office  of  the  persons  named.  In  this  case,  John  S.  Sherman  was 
Secretary  of  the  Treasury  under  President  Hayes,  beginning  in  1877,  while  Wheeler  was 
Vice-President.  O.H.  Irish  was  appointed  Chief  of  the  Bureau  Oct.  1,  1878. 

On  one  of  the  leaves  of  this  book  there  are  subjects  printed  on  both  sides,  but  all  the 
others  contain  either  one  or  two  subjects  printed  on  one  side.  The  actual  printing  is  on  In- 
dia paper,  which  adheres  very  firmly  to  the  cardboard,  and  no  die  sinkage  is  visible  (except 
very  faintly  on  the  back).  The  smaller  volumes,  of  course,  would  contain  only  one  subject 
to  the  page. 

Another  of  the  Government  books  owned  by  the  writer  is  somewhat  smaller  than  the 
Wheeler  book,  measuring  overall  approximately  2'/2  x 8*4  x 9-3/8  inches,  similarly  bound 
and  tooled,  and  containing  something  over  100  leaves  7-3/8  x 9 inches  in  size.  The  title 
and  method  of  printing  are  the  same,  but  with  only  one  subject  to  a page. 

Still  another  seen  recently  in  the  collection  of  a fellow  collector  is  the  largest  yet,  be- 
ing probably  four  inches  or  more  in  thickness  and  containing  fairly  large  pages.  This  par- 
ticular volume  is  outstanding  in  its  beautiful  tooling,  even  the  edges  of  the  leaves  being 
lightly  cut  and  gilded  with  an  intricate  scroll  design.  When  one  holds  such  a book  in  his 
hands,  and  realizes  that  it  is  probably  a unique  specimen  (as  is  the  case  with  each  one  of 
these  volumes,  no  doubt),  he  begins  to  speculate  as  to  how  many  hundreds  or  thousands 
of  dollars  of  the  taxpayers’  money  it  may  have  cost! 


CONTENTS 

As  mentioned  above,  it  seems  that  no  two  of  the  books  have  the  same  contents, 
though  the  general  pattern  is  much  the  same.  They  nearly  all  contain  the  Presidents  of  the 
United  States.  Then  there  are  the  Vice-Presidents  as  a rule,  most  of  the  cabinet  members, 
some  senators  and  representatives,  a few  ambassadors,  and  a sprinkling  of  military  heroes 
and  other  public  characters.  The  portraits  generally  make  up  the  greater  part  of  the  con- 
tents. Then  come  the  vignettes,  with  the  usual  symbolical  figures  of  Justice,  Liberty,  Agri- 
culture, Art,  etc.;  and  miscellaneous  subjects  like  sailors,  soldiers,  farmers,  animals,  eagles, 
ships,  buildings,  views  and  scenes,  etc.,  with  a few  reproductions  of  historical  subjects 
such  as  the  Signing  of  the  Declaration  of  Independence,  the  Landing  of  the  Pilgrims,  the 
Surrender  of  General  Burgoyne,  etc.  In  addition  a few  of  the  books— very  few,  appar- 
ently— contain  some  specimens  of  lathe  work  and  lettering,  usually  arranged  in  some  at- 
tractive pattern  on  the  page.  One  of  the  handsomest  examples  seen  has  been  one  of  this 

type. 
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IDENTIFICATION  OF  VIGNETTES 

When  the  pages  of  one  of  these  beautiful  volumes  is  turned  by  the  uninitiated,  ques- 
tions like  these  are  sure  to  rise:  What  was  the  reason  for  making  the  engravings?  For  what 
purposes  were  they  used?  On  what  government  documents,  papers  or  securities,  if  any,  did 
they  appear?  For  many  of  the  engravings  the  answers  to  such  questions  are  still  not 
known,  and  for  some  we  can  merely  guess.  On  the  other  hand,  there  are  many  that  we 
have  learned  something  about.  To  one  who  is  a collector  of  U.S.  currency  and  is  ac- 
quainted with  the  illustrated  paper  money  catalogs  by  Limpert  and  by  Friedberg,  who  col- 
lects U.S.  revenue  stamps  including  the  not  so  well-known  “tax  paids”,  and  who  is 
familiar  with  Laban  Heath’s  “American  Bond  Detector’’ — to  such  a person  a book  of 
“Portraits  and  Vignettes’’  will  present  innumerable  old  friends.  For  it  seems  that  prac- 
tically all  the  portraits  and  vignettes  used  on  our  old  large  size  bills,  on  most  of  the  large 
tax  paid  revenue  stamps,  on  federal  licenses  for  which  fees  were  charged,  and  on  the  early 
bonds  and  notes  of  the  United  States  Government — practically  all  can  be  found  in  some  of 
these  gift  books.  It  was  from  this  mass  of  engraved  material  accumulated  by  the  Bureau  of 
Engraving  & Printing  that  the  books  were  composed,  plus  a few  extra  pieces  of  other  sorts 
now  and  then.  It  is  for  this  reason  that  they  are  so  attractive  and  useful  to  paper  money 
collectors  and  to  stamp  collectors.  The  why  and  wherefore  is  simply  this:  We  have  here 
some  of  the  most  perfect  tie-in  material  possible!  And  superlative  die  proofs  at  that!  Cut 
out  a selected  vignette,  trim  it  to  an  appropriate  size,  and  mount  it  on  the  same  album 
page  with  a note  or  a stamp  showing  the  identical  or  a similar  vignette,  and  obtain  a result 
that  is  well  nigh  irresistible.  To  the  collector  and  layman  alike  the  combination  is  most  ap- 
pealing. For  these  select  engravings  alone  the  books  are  well  worth  hunting  for;  the  other 
subjects  can  be  put  aside. 


DATES 

None  of  these  Government  Gift  Books  are  dated,  so  far  as  known,  but  their  dates 
may  be  approximately  determined  from  the  names  of  the  officials  appearing  on  the  fron- 
tispiece. These  names  usually  include  the  Secretary  of  the  Treasury  and  the  Chief  of  the 
Bureau,  or  the  Director,  as  he  was  later  called.  As  an  aid  in  this  fixing  the  dates,  the  ac- 
companying table  is  copied  from  the  “History  of  the  Bureau  of  Engraving  and  Printing’’ 
by  Thomas  F.  Morris,  published  in  The  Stamp  Specialist  for  1943  (the  Gray  Book),  giving 
the  names  of  all  of  the  men  who  have  administered  the  affairs  of  the  Bureau  since  its 
establishment  in  1862.  Some  of  the  later  names  and  dates,  which  will  not  be  needed,  are 
omitted  for  lack  of  space. 


EPS  Dues  Remain  at  $20!  No  Increase 

Through  an  unfortunate  error,  some  of  the  dues  notice  envelopes  were  imprinted  with  the 
figure  of  $25  per  year.  That  is  an  error.  There  has  been  no  increase.  If  you  have  not  yet  paid 
your  dues,  please  remit  in  the  amount  of  $20.  Thank  you. 
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• 

Name 

Title 

Date  of  Appointment 

S.M.  Clark 

S.M.  Clark  

George  B.  McCartee 
Henry  C.  Jewell  .... 
Edward  McPherson  . 

O.  H.  Irish  

Thomas  J.  Sullivan  . . 
Truman  N.  Burrill  . . 
Edward  O.  Graves  . . 
Edward  O.  Graves  . . 
William  M.  Meredith 
Claude  M.  Johnson  . 
Claude  M.  Johnson  . 
Thomas  J.  Sullivan  . 
William  M.  Meredith 
Thomas  J.  Sullivan  . . 
Joseph  E.  Ralph  . . . , 


Chief  Clerk,  Treasury  Dept. 

Chief 

Chief 

Chief 

Chief 

Chief 

Acting  Chief 

Chief 

Acting  Chief 

Chief 

Chief 

Chief 

Director 

Acting  Director 

Director 

Director 

Director 


Aug.  22,  1862 — Dec.  1864 
..Dec.  1864 — March  1869 

March  18,  1869 

Feb.  21,  1876 

May  1,  1877 

Oct.  1,  1878 

Jan.  28,  1883 

April  1,  1883 

May  20,  1885 

June  1,  1885 

July  1,  1889 

July  1,  1893 

July  1,  1896 

May  11,  1900 

Nov.  24,  1900 

July  1,  1906 

May  11,  1908 


M*M*M*M>M*M*W>M*I*M*I*M*^^^ 


ABNCo.  “Verified  Reception  Stamps” 


by  BARBARA  R.  MUELLER 


Collectors  of  the  intaglio  engraved  products  of  the  American  Bank  Note  Company  are  taking  notice 
of  its  radio  “verified  reception  stamps.”  An  item  in  Collectors  News.  November  1981,  dealt  with  radio 
collectibles,  especially  QSL  cards  and  stamps.  These  verification  items  were  sent  by  radio  stations  m the 
early  days  of  broadcasting  to  listeners  who  reported  having  heard  their  broadcasts.  Offering  verification 
cards  or  distinctive  stamps  was  a primitive  way  of  assessing  listenership.  These  stamps  continue  to  surface 
today  in  collector  accumulations  or  stuck  to  old  radio  backs. 

A couple  of  years  ago,  according  to  the  Collectors  News  item,  a New  York  stamp  dealer  offered  at 
auction  about  80  such  stamps  produced  under  a company  name  “EKKO”.  H.E.  Harris’  first  day  cover 
division  is  said  to  have  used  the  stamps  as  cachets  for  the  Progress  in  Electronics  issue  of  1973. 


In  a special  centenary  edition  of  the  Milwaukee  Journal,  April  18,  1982,  reminiscences  of  the  early 
days  of  radio  included  illustrations  of  two  of  these  stamps  given  by  Milwaukee  stations  WSOE  and 
WISN  The  stamps,  from  the  rather  unclear  illustrations,  appear  to  be  in  the  standard  commemorative 
size  vertical  format,  and  have  a central  vignette  of  a broad-breasted  eagle  facing  left  and  a radio  tower  on 
either  side  of  him.  The  white  letters  E,  K,  K,  and  O appear  in  upper  left,  nght,  lower  left  and  nght  ^n^ 
respectively.  In  what  seem  to  be  black  capital  letters  at  the  bottom  are  the  words  VERIFIED 
RECEPTION  STAMP  placed  against  a traditional  bank  note  style  lathework.  n a roa  pane  e ween 
this  inscription  and  the  eagle  are  printed  the  individual  station’s  call  letters. 
bicolored  products,  with  the  caU  letters  a standard  black  letterpress  apphcation  and  ^ ® 

intaglio.  From  the  newspaper  illustration  the  ABNCo.  imprint  is  plainly  visible  below  the  design. 

Does  anyone  have  an  example  for  Ulustration  here  and  confirmation  of  these  observations? 
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Essay /Proof  World 

of  ROBSON  LOWE 


Victoria  Collection  of  J.R.W.  Purves 
Sold  at  Auction  Nov.  27,  1980  & Jan.  14,  1981 

Prices  in  Swiss  Francs 
1854-65  Octagonal  One  Shilling  Essays 

Three  hand-drawn  essays  by  Jas.  Redaway,  each  on  wove  paper,  in  pencil  but  with  grey  colour 
wash,  all  with  2d.  value  tablet,  two  inked  over  with  “one  shilling”,  all  with  borders  in- 
complete. Each  with  some  pinholes  not  significantly  affecting  appearance.  S.F.  2000 


Three  pen  and  ink  designs  each  on  thin  card  with  grey  colour  wash,  one  (71x78  mm.),  an 
octagonal  design  endorsed  “Recommended:  The  head  of  the  accompanying  small  specimen^ 
to  be  placed  in  exchange  in  this  design”  endorsed  “Appd”  and  signed  C.J.  Latrobe^^ 
another  (30x40  mm.)  endorsed  “not  recommended  but  put  this  head  in  the  other  design  , 
all  three  with  pinholes,  none  affecting  the  designs.  S.F.  2000 


A die  proof  in  blue  on  thin  paper  (48x85  mm.),  the  uncoloured  portions  of  the  crown,  frame 
and  a small  border  area  outside  the  frame  hand-coloured  with  lilac  colour  wash.  Tiny  f^ 
at  foot  of  design  and  tear  at  left  not  affecting  design.  Attractive  and  unique.  S.b . 2000  3 
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1857-60  Emblems-Essays 


SUBMITTED  BY  CYRUS  MASON:  An  attractive  4d.  handpainted  design  in  pale  blue  incorporating 
the  Chalon  design  on  piece  of  thin  card  (24x31  mm.).  Four  pinholes  barely  affecting  ap- 
pearance. S.F. 750 


900 


1857-60  Emblems-Essays 


SUBMITTED  BV  WILLIAM  BELL:  Various  size  engrave_d  heads  all  but  one  with  various  surrounds 
and  an  oval  incorporating  “postage/3/pence”  all  in  blue  on  piece  of  wove  paper  (92x65 
mm.).  Diagonal  crease  affecting  one  design  and  other  faults  not  detracting  from  un^ 
piece  of  engraving.  Ex.  Yardley. 


5500 
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1873-84  Issues 
Essays  by  William  Bell 


Head  in  oval  handpainted  in  slate-violet  with  pencilled  surround  and  rectangular  frame  on 

piece  of  card  (44x44  mm.).  S.F.  250  750 

Vid.  handpainted  in  rose-red  on  piece  of  card  (56x38  mm.)  initialled  “jpa”  (J.P.  Atkinson  the 

stamp  printer).  S.F.  750  1600 

Id.,  the  head  printed  in  grey-violet  and  as  issued,  the  frame  handpainted  in  deep  violet  showing 
one  number  from  the  year  date  1874  in  each  corner,  the  lower  two  numbers  corrected  in 
pencil  to  appear  upright,  on  piece  of  card  (54x75  mm.),  three  pinholes  away  from  design. 

S.F.  1000  2500 

Id.,  the  head  printed  in  red,  the  frame  handpainted  in  red,  the  whole  design  virtually  as  issued, 
on  piece  of  card  (57x50  mm.)  initialled  “/?/?”  (Robert  Ramsay  the  then  Postmaster  General 
of  Victoria),  two  stains  away  from  design.  S.F.  1000  2100 

6d.,  the  head  printed  in  red  (as  issued  for  the  Id.).,  the  frame  handpainted  in  red,  the  values  in 

pencil  on  piece  of  card  (52x51  mm.).  S.F.  1000  2500 
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1897  Charity  Essay 


1/-  handpainted  on  card  in  blue  and  maroon  with  “shilling”  touched-up  in  Chinese  white, 
the  vignette  inscribed  “diamond/jubilee/hospital/fund”,  the  whole  mounted  on  maroon 
board  (72x87  mm.).  (Left).  S.F.  2000  7500 


1900  Charity-Essay 


2d.  handrawn  in  pencil,  in  a design  similar  to  that  issued  for  Id.  on  thin  card,  showing 
“victoria”  and  “two  pence”  handpainted  in  black  and  the  motto  touched-up  in  Chinese 
white,  the  background  to  the  value  tablet  coloured  in  green  and  endorsed  on  both  sides 
“Postage”.  The  whole  mounted  on  thin  card  (60x92  mm.)  endorsed  “One penny”,  “Vic- 
toria Cross”  2Lnd  and  initialled  “IT.//.  IT.  “(Right)  S.F.  1000  4250 


Prices  in  Pounds  Sterling 
Stamp  Duty 


1905  (c.)  King  Edward  VII  £25  Stamp  Duty,  a composite  essay  with  head  superimposed, 
touched  up  by  hand,  the  rest  hand-drawn  by  pen  and  ink  and  touched  up  in  white,  the 
design  (107  X 63  mm.)  on  card  (1 15  X 83  mm.).  £100  £90 

— a very  similar  artist’s  drawing  but  for  the  £100  value.  £100  £90 
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Great  Britain  - Essays  - 1870  Halfpenny  Plate  Numbers 

Auction  Sale  - Jan.  28,  1981 


ESSAYS:  A Composite  design  in  black  and  white  on  thin  card  (47x45  mm.)  by  Perkins  Bacon 
incorporating  a head  similar  to  that  used  in  1868  for  Canada  numbered  “4”,  fine.  (Spec. 

DP  59).  • £500  £1200 

— asimilaressay  marked  “5”,  fine.  £500  £600 

— a similar  essay  marked  “6”  incorporating  the  Chalon  head  as  used  for  Grenada,  fine. 

£500 

£500 


a similar  essay  marked  “7”. 


£1500 

£1400 
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Latin  America 
Sold  - April  23,  1981  Auction 
Chile  - J.R.W.  Purves  Collection 


1911-34  Presidentes  Series,  a valuable  and  specialised  study  made  by  the  late  J.  R.  W.  Purves  including 
the  eminent  philatelist’s  notes.  The  following  is  a resume  of  the  more  important  items:  Commencing  with 
six  pages  of  the  American  Bank  Note  Co.  die  proofs  (23  stamps  size  in  a variety  of  colours,  large  die 
proofs  of  the  15c.,  25c.,  30c.  and  5p.  in  colour),  then  eleven  pages  of  the  proofs  prepared  by  MacLure, 
MacDonald  of  England  and  the  subsequent  re-engraving  by  the  A.B.N.  (14  heads,  17  frames  — one  of 
each  of  ten  on  the  same  piece,  i.e.  composite  die  proofs),  1910  Higgins  essays  (two  blocks  and  a sing  e), 
1915  Valdivia  essays  (three  blocks  and  three  singles),  black  2c.  Colon  essay,  4c.  essay,  plate  proofs  (b  oc 
of  four),  there  follows  five  further  pages  of  MacDonald’s  work  with  three  head  dies,  sixteen  whole  dies 
(some  progressive),  five  perforated  (die  proofs?)  and  a block  of  four  plate  proofs;  Stationery  dies,  some 
unissued,  fill  seven  pages  with  stamp  size  colour  proofs  (7),  medium  proofs  m black  (two  frames,  one 
head  and  eight  complete)  and  large  dies  in  colour  (4),  finally  concluding  with  Postal  fiscals  ^ ^ 
revenues  comprising  two  progressive  and  ten  complete  die  proofs  m black.  tlStX)  tziuu 
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Secretary’s  Report 

by  DAVID  E.  McGUIRE,  Secretary 
RD  #4,  Colonial  Drive,  Katonah,  NY  10536 


Members  Admitted 

1614  Lewis,  Robert  F.,  C/0  Hercules,  Inc.,  910  Market  St.,  Wilmington,  DE  19899 
(U.S.  Locals,  Carriers,  Patriotics  and  Proofs)  by  David  E.  McGuire 

1615  Glezen,  John  M.,  44  Lyndon  Rd.,  Fayetteville,  NY  13066 
(U.S.  stamps)  by  David  E.  McGuire 

1616  Sizensky,  Frank  J.,  34  Lenox  Ave.,  So.  Norwalk,  CT  06854 
(Dealer)  by  David  E.  McGuire 

1617  Carter,  Mike,  7509  Haskell  Ave.,  #306,  Van  Nuys,  CA  91406 
(Dealer)  by  Barbara  R.  Mueller 

Change  of  Address 

1357  Adams,  Larry,  to  812'/2  Story  St.,  Boone,  lA  50036 

1486  Bowers,  Q.  David,  to  Box  1090,  Wolfeboro,  NH  03894-1090 

1501  Datz,  Stephen  R.,  to  1726  Kennedy  Ave.,  Loveland,  CO  80537 

Enumeration  of  Membership 


Number  reported  in /owzAto/ #154 414 

Gains 4 

Losses 0 

Net  Membership 418 

Non-Member  Subscribers 30 


Call  for  Annual  Meeting 

As  directed  by  the  Board  of  Directors,  I hereby  call  the  Annual  Meeting  of  The 
Essay-Proof  Society  and  announce  it  as  required  by  the  Society’s  By-Laws. 

The  Annual  Meeting  for  1982  shall  be  held  at  the  Collectors  Club,  22  East  35th 
Street,  New  York,  N.  Y.  on  Wednesday,  Oct.  13,  1982,  at  8:00  P.M.  and  will  be  in 
session  until  all  business  which  may  lawfully  come  before  the  meeting  shall  have  been 
transacted. 

The  election  of  Directors  to  replace  those  whose  terms  expire  and  any  other 
business  as  is  provided  for  in  Article  III  of  the  Society’s  By-Laws  shall  constitute  the 
Agenda. 

David  E.  McGuire,  Secretary 


EPS  Dues  Remain  at  $20!  No  Increase 

Through  an  unfortunate  error,  some  of  the  dues  notice  envelopes  were  imprinted  with  the 
figure  of  $25  per  year.  That  is  an  error.  There  has  been  no  increase.  If  you  have  not  yet  paid 
your  dues,  please  remit  in  the  amount  of  $20.  Thank  you. 
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BEP  Intaglio  Print  in  Counterfeiting  Book 

by  BARBARA  R.  MUELLER 
Photographs  by  Adrien  Boutrelle 

INNOCUOUSLY  residing  for  several  years  on  my  bookshelf  has  been  a rather  worn  copy  of 
the  book  Counterfeiting / Crime  against  the  People,  by  Laurence  Dwight  Smith.  Pub- 
lished in  New  York  in  W.W.  Norton  & Company,  Inc.  in  1944,  it  betrays  its  wartime 
origin  in  its  rapidly  yellowing  leaves  and  faded  hard  cover  binding.  Previously  I had  valued  the 
volume  primarily  for  its  excellent  text,  especially  the  sections  on  the  production  of  paper 
money,  the  ruling  machine,  geometric  lathe,  and  transfer  press.  The  section  on  the  history  of 
counterfeiting  is  also  useful.  I know  nothing  about  the  author  or  his  qualifications  for  writing 
such  a book,  but  the  fact  remains  that  his  work  bears  the  stamp  of  authenticity  and  accuracy. 
His  dedication  is  to  the  personnel  of  the  U.S.  Secret  Service.  And  most  certainly  he  must  have 
had  the  cooperation  of  other  areas  of  the  Treasury  Department,  especially  the  Bureau  of 
Engraving  and  Printing. 

I say  this  because  toward  the  end  of  the  book,  bound  in  between  pages  228  and  229,  are 
two  lovely  black  and  white  prints  designed  to  demonstrate  the  difference  between  a genuine  in- 
taglio product  and  a relief  or  letterpress  printed  imitation  of  it.  How  I overlooked  these  prints 
before  I cannot  say;  but  now  that  I have  found  them,  I feel  they  should  be  shared  with  other 
collectors  of  vignettes  and  “souvenir  cards”. 

The  design  consists  of  portraits  of  two  amply  bearded  men — A.  E.  Borie  at  the  left  and 
William  Belknap  at  the  right — surmounted  and  surrounded  by  other  types  of  the  engraver’s 
art.  (Borie  was  Secretary  of  the  Navy  and  Belknap  Secretary  of  War  during  Grant’s  ad- 
ministration. The  engraver  of  both  portraits  was  Charles  Burt.)  At  the  top  is  a Treasury 
Department  inscription;  just  below  this  wording  is  a colorless  numeral  5 on  an  elaborate 
counter,  and  at  the  bottom  is  a white-line  engraving  guilloche.  As  shown  here,  plate  E is  the 
genuine  intaglio  product  and  plate  F is  the  relief  printed  imitation.  The  purpose  of  the  two 
plates  is  to  demonstrate  points  in  the  text  about  recognizing  the  differences  between  the  prod- 
ucts of  the  two  processes. 

Plate  E,  according  to  the  book,  was  pulled  from  an  intaglio  plate  assembled  at  the  Bureau 
by  means  of  transferring  the  five  different  parts  onto  a single  steel  plate  (Ormsby’s  patchwork 
system!).  The  inscriptions  were  hand  engraved;  the  straight  lines  and  background  were  done 
by  ruling  machine  but  the  scrolls  of  the  nameplate  were  also  engraved  by  hand.  The  counter 
was  done  by  geometric  lathe,  as  was  the  guilloche  at  the  bottom.  The  numeral  and  the  flower- 
ing border  were  hand  work.  Borie’s  beard  was  cut  with  a graver,  while  Belknap’s  was  first 
etched  and  then  cut  through  with  a graver.  The  backgrounds  to  the  heads  are  very  fine  ruling 
machine  work;  Borie’s  are  horizontal  lines  crossed  by  diagonal,  while  Belknap’s  are  diagonal 
lines  intersected  by  diagonal  lines. 

Plate  E,  the  genuine,  was  pulled  from  the  original  steel  plate  made  by  the  Bureau.  Plate 
F,  the  “counterfeit”,  was  printed  from  a copper  relief  plate,  which  in  turn  was  made  from  a 
proof  pulled  on  wet  paper  from  the  Bureau  plate.  A photo-engraver  using  the  line,  not  half- 
tone, process,  made  the  copper  relief  plate.  Plate  E is  printed  on  100*Vb  rag  paper  resembling 
bank  note  paper;  Plate  F is  on  pulp  paper.  Even  when  reproduced  in  this  article  by  lithography 
from  photographs  of  the  book  plates,  the  differences  between  the  two  are  especially  apparent 
in  the  blotchy  backgrounds  to  the  heads  on  the  counterfeit.  There  is  no  texture  or  tone  grada- 
tion in  the  portraits,  and  the  cross  hatching  on  the  men  s coats  is  more  solid  and  indistinct. 
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Plate  E,  the  “genuine”  intaglio  printed  version.  Printed  area  measures  4 3/8  x 7 1/8  inches. 
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Plate  F,  the  “counterfeit”  relief  printed  version. 
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COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 


We  Buy 

Proofs  and  Essays 
of  the  World 


We  would  be  pleased  to  accept  your 
material  on  consignment  or  for  outright 
purchase. 

If  you  are  not  already  receiving  our 
catalogs,  please  request  your  copy  today. 

George 
Alevizos 

2716  Oceak  Pk.  Bl.  Suite  1020 
Santa  Monica,  CA  90405 
Tel.:  213/  450-2543 


The  Last  Word  on 
U.S.  Proofs  and  Essays 
has  not  yet  been  written! 

Studies  on  every  aspect  of 
these  fields  are  needed  by 
specialists. 

Who  will  write  them? 

The  Essay-Proof  Society  wants 
to  know. 

It  will  print  them  in  The  Essay 
Proof  Journal. 

Contact  the  Editor. 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs. ..Plate  Proofs 
Trial  Color  Proofs... Atlantas 
Regular  Issues. ..Back  Of 
The  Book...  Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 

Steven  J.  Rosen 


THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 


Send  us  your  name  for  our  mailing  list 
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Sooner  or  later — 
you  will  probably  give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET 
MANSFIELD,  OHIO  44903 
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FOR  THE  DISCERNING  / 

COLLECTOR  AND  VENDOR  / 

// 

Proofs  and  Specimen  Stamps 

POSTAL  HISTORY  AND  SPECIALISED 
MATERIAL  OF  ALL  COUNTRIES 
CO  VERS  FINE  STAMPS 

WHEN  IN  LONDON  VISIT  OUR  SHOWROOMS  AND  OFFICES. 


ENQUIRIES  ARE  INVITED-ENSURE  THAT  YOUR  NAME  AND 
INTEREST  ARE  RECORDED  IN  OUR  REGISTER  OF  SPECIALISTS. 


IF  YOU  ARE  CONSIDERING  SELLING  YOU  WOULD  BE  WELL  ADVISED  TO 
CONSULT  US.  WE  ARE  RECOGNISED  LEADING  BUYERS  OF  ALL  TYPES 
OF  PHILATELIC  MATERIAL  AND  OUR  VALUATION  SERVICES  ARE 
RENOWNED  — BOTH  FOR  STAMPS  AND  POSTAL  HISTORY-AND 
WHETHER  YOU  ARE  CONSIDERING  DISPOSAL  OF  EITHER  PART  OR  THE 
WHOLE  OF  YOUR  COLLECTION,  OR  INDEED  IF  YOU  HAVE  AN  AC- 
CUMULATION OR  MAKE  AN  ORIGINAL  ‘FIND’  YOU  ARE  INVITED  TO  SEEK 
OUR  ADVICE.  PAYMENTS  ARE  IMMEDIATE  ON  ACCEPTANCE  OF  OUR 
EXPERTS’  ASSESSMENT  AND  YOU  ARE  ASSURED  OF  A SPEEDY  AND 
PLEASANT  TRANSACTION. 


Our  services  are  recognised  by  the  Legal  Profession  for  PROBATE  purposes  and  by  Lloyds 
and  Eagle  Star  amongst  other  leading  companies  for  INSURANCE  assessments. 

Remember  it  is  in  your  interest  to  deal  with  EXPERTS  and  our  reputation  is  your  best 

guarantee  of  complete  satisfaction. 


55  NEW  BOND  STREET,  LONDON  W1Y  9DG 
Telephone:  01-499  1781/2 
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GREAT  BRITAIN  ESSAYS 


1840  composite  embossed  head 
on  Beaufort  House  essay; 
formerly  unrecorded. 


In  Zurich  29-30th  September,  Robson  Lowe  is  auctioning  the  Inter- 
national Exhibition  collection  of  John  O.  Griffiths  Classic  Great 
Britain.  Many  essays  and  trials  are  included. 


After  42  years  in  Pall  Mall,  we  now  share  accomodation  at  nearby 
King  St.,  with  Christies,  but  we  still 


SELL  YOUR  STAMPS  WHERE  THEY  SELL  BEST 


BUYING  OR  SELLING  YOU  CANNOT 
DO  BETTER  THAN  CONSULT 


ROBSON  LOWE  LIMITED 

a member  of  the  Christies  International  Group 
10  King  St.,  St.  James’s,  London,  SW1Y  ORA 


Cables:  “Stamps  London  SW1”,  Telex  916429,  V.A.T.  No.  323/7655/54 


Dr.  Douglas  Ball 

In  his  February  1977  editorial  in 
% The  Bank  Note  Reporter,  Editor  Austin  Sheheen,  Jr. 
had  this  to-say  of  Dr.  Douglas  Ball: 

"I  first  met  Douglas  at  one  of  those  "rag  pickers"  sessions  sponsored 
by  the  A.N.A.  some  years  ago.  Immediately  we  began  a friendship 
that  has  prompted  many  pieces  of  correspondence,  telephone 
conversations  and  personal  visits.  DURING  THOSE  YEARS  I HAVE 
COME  TO  KNOW  AND  RESPECT  DOUGLAS  AS  ONE  OF  THE 
GREATEST  AUTHORITIES  AND  TRUE  SCHOLARS  OF  THE 
ECONOMIC  AND  FINANCIAL  POLICIES  OF  THE  CONFEDERATE 
STATES  OF  AMERICA  THAT  HAS  EVER  LIVED  . . ." 

In  a past  issue  of 

• Coins  Magazine,  WALTER  BREEN  said  of  Douglas  Ball: 

"Douglas  Ball,  author  of  a splendid  long  foreword  to 
‘The  Register’  (Thian’s  Register  of  the  Confederate  Debt), 
is  probably  the  best  informed  collector  of  Confederate 
States  of  American  material  now  alive  . . 


Douglas  Ball  has  long  since  expanded  his  horizons  and  abilities  to  all  phases  of  currency. 

He  unquestionably  ranks  amongst  the  most  knowledgeable  leaders  in  the  currency  fraternity. 

DON’T  YOU  THINK  HE  SHOULD  CATALOGUE  YOUR 
COLLECTION  OF  CURRENCY  AND  RELATED  BOOKS, 
ESSAYS,  VIGNETTES  AND  FISCAL  PAPER, 

FOR  ONE  OF  OUR  AUCTION  SALES? 

NASCA  has  instituted  a tradition  that  has  propelled  us  to  the  forefront  in  the  fine  auction  sales  of 
quality  material  of  all  types.  Why  not  write  or  call  Douglas  Ball  today  so  we  may  discuss 

our  most  favorable  consignor  terms  with  you. 

Our  next  auctions  are  scheduled  as  follows; 

U.S.  Paper  — The  Affleck  Collection  — Sept.  1982  (deadline  June  1982) 

Foreign  Paper  — Stanley  Gibbons  Part  V— Dec.  1982  (closes  Sept.  1982) 


NUMISMATIC  AND  ANTIQUARIAN  SERVICE  CORPORATION  OF  AMERICA 

265  Sunrise  Highway.  County  Federal  Bldg.,  Suite  53 
Rockville  Cenlre,  L.l  , New  York  1 1570 
516/764-6677.78 

George  W.  Ball.  Chairman  o1  lha  Board 


NASCA 

265  Sunrise  Highway  Suile  53 
Rockville  Cenlre,  N.Y.  11570 

Dear  Dr.  Ball 

I wish  to  discuss  the  disposition  of  my  collection 

□ Please  call  me  at  ( ) 

□ Please  write  me 

Name 


Address- 
Cily 


.State, 


.Zip  Code, 


SELL  TO  THE  WORLD  THROLGH 

HARMERS 

INTERNATIONAL 


When  you  are  ready  to  sell  your  proofs  . . . Harmers  makes 
that  important  difference! 


Since  1918,  Harmers  International,  the  world's  leading 
stamp  auctioneers,  have  brought  down  the  hammer  on 
most  of  the  world's  finest  collections. 

Close  liaison  between  our  Galleries  in  New  York,  San  Fran- 
cisco, London,  and  Sydney  means  that  your  stamps  are  sold 
to  maximum  advantage  in  the  proper  market  . . . 

From  the  addresses  below,  choose  the  Gallery  most  conven- 
ient to  you.  Each  offers  the  same  personalized  attention  and 
superb  philatelic  services  that  include  liberal  advances,  ap- 
praisals, and  the  unique  Harmer  Guarantee  Plan. 

Whether  you  have  a large  number  of  pieces  or  rare  single 
items,  write,  or  phone  today  for  details  about  inclusion  in 
upcoming  sales. 


49  Geary  Street 
San  Francisco,  CA  94102 
(415)  391-8244 


6 West  48th  Street 
New  York,  N.Y.  10036 
(212)  757-4460 

(212)  869-5400  (as  of  7/19/82) 

London,  England  & Sydney,  Australia 


